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This research is a study and analysis of the presentation of femininity in the
neoliberal ideas of the American series Stranger Things. The objective is to study the
presentation of femininity with neoliberal ideas in the American series Stranger Things. This
study is qualitative research based on document analysis using the content analysis method
through watching the series to analyze reflections on femininity under the neoliberal concept,
along with analyzing data from related documents. The research results found that In the
American series Stranger Things, femininity is presented according to three neoliberal ideas:
(1) the characters in the series are female heroes because neoliberal ideas require individuals
to empower themselves and achieve the ideal of an energetic and courageous woman; (2) the
femininity of the characters in the series reflected how neoliberalism encourages women to
work more and how women are affected by neoliberalism through unfair wages and lack of
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ONESUMMER CAN CHANGE EVERYTHING.
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111 KYLE ART STUDIO. (2024). STRANGER THINGS 3 ILLUSTRATED

POSTER. http://www.kylelambert.com/gallery/stranger-things-season-3-poster/
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back in Stranger Things Season 47 https://www.inverse.com/entertainment/stranger-

things-season-4-eleven-powers
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NOVEMBER 6th, 1983
HAWKINS, INDIANA
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https://www.netflix.com/title/80057281
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