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CHAPTER 1
INTRODUCTION

Background

The dissertation entitled "The Study of Traditional Chinese Music in the Context
of the Appropriation Process of Popular Chinese Music" is grounded in the intersection
of innovation and tradition in contemporary China, which is a dynamic and complex
relationship.

China's pop music industry has undergone significant changes in recent
decades as the country has experienced rapid economic growth and modernization.
The rise of digital technologies and globalization has brought about new opportunities
and challenges for the music industry. The emergence of online platforms and social
media has transformed the way music is produced, distributed, and consumed,
enabling artists to reach wider audiences and connect with fans in new and innovative
ways. One major development has been the emergence of online platforms and social
media, which have transformed the way music is produced, distributed, and consumed
in China. For instance, the music streaming platform Tencent Music Entertainment (TME)
has become one of the biggest players in China's music industry, with over 600 million
monthly active users. This has created new opportunities for musicians to reach wider
audiences and connect with fans in new and innovative ways. At the same time, the
commercialization of music has become increasingly prevalent, with record labels and
music companies seeking to maximize profits and market share. This has led to a shift
towards more mainstream and formulaic styles of music, which may not necessarily
reflect the diversity and richness of Chinese culture (Moskowitz, 2009).

Against this backdrop, many contemporary Chinese pop musicians have
sought to incorporate ethnic elements and traditional cultural values into their music, as
a way of preserving and promoting China's cultural heritage. For example, the singer-
songwriter Sa Dingding has gained international recognition for her music, which blends
traditional Mongolian, Tibetan, and Chinese influences with electronic and pop music.

Her album "Alive" won the Best World Music Album award at the 51st Grammy Awards in



2009, bringing her music to a global audience. This has created a unique blend of
tradition and innovation in Chinese pop music, which reflects the complexity and
diversity of Chinese society. The changes that have taken place in China's pop music
industry reflect the broader shifts in the country's social, cultural, and economic
landscape. As China continues to modernize and adapt to new technologies and
globalization, the music industry is likely to continue to evolve and transform, offering
both new opportunities and challenges for musicians and music fans alike.

This study seeks to investigate the representation and reinterpretation of ethnic
culture in modern Chinese pop music, with a particular focus on the challenges and
opportunities involved in promoting ethnic diversity and cultural heritage in the highly
competitive and rapidly changing Chinese pop music industry. Through an
ethnographic approach and critical analysis, this research aims to contribute to a
deeper understanding of the role of ethnic culture in shaping China's popular music
landscape and to shed light on the tensions between artistic expression, commercial
success, and cultural authenticity in contemporary Chinese society (Fung, 2007, pp.

425-437).

The Objective of the Study

1. To explore the Identity of Ethnic Culture in Modern Chinese Pop Music
2. To examine the Intersection between tradition and Chinese popular music

3. To analyze the music culture dynamics of contemporary Chinese society

Hypodissertation of the Study

The hypodissertation of this study is that modern Chinese pop music is
characterized by a unique blend of tradition and innovation, as contemporary musicians
seek to incorporate ethnic elements and traditional cultural values into their music. The
study seeks to explore the ways in which Chinese pop musicians negotiate the tension
between tradition and innovation, and examine the implications of this for China's
popular music landscape. Specifically, the study aims to identify how ethnic culture is

represented and constructed in modern Chinese pop music and to analyze the cultural,



social, and political implications of these representations. Ultimately, the study seeks to
contribute to a deeper understanding of the relationship between music, culture, and
identity in contemporary China. Such a hypodissertation is based on the observation
that modern Chinese pop music has undergone significant changes in recent decades,
with musicians seeking to blend traditional cultural elements with contemporary musical
styles and techniques. This trend can be seen in the work of many contemporary
Chinese pop musicians, who have sought to resist the commercialization of music by
incorporating ethnic elements and traditional cultural values into their music.

An example of the blend of tradition and innovation in modern Chinese pop
music is the popular singer-songwriter, Tan Weiwei. Tan's music often incorporates
elements of traditional Chinese opera, including the use of operatic singing techniques
and instruments such as the pipa and guzheng. However, she also incorporates
contemporary musical styles, such as electronic and rock music, into her compositions.
One of Tan Weiwei's most popular songs, "Fearless," is a perfect example of this blend
of tradition and innovation. The song features operatic vocals and traditional Chinese
instruments, but also incorporates heavy electric guitar riffs and a driving drumbeat. The
lyrics of the song also touch on themes of Chinese culture and identity, with references
to famous Chinese figures such as the philosopher Confucius and the warrior Mulan.
Through her music, Tan Weiwei seeks to not only connect with her cultural heritage but
also explore new ways of expressing traditional Chinese music in a modern context. This
example further supports the hypodissertation of this study, that modern Chinese pop
music is characterized by a unique blend of tradition and innovation.

Similarly, the band Hanggai, which hails from Inner Mongolia, has gained
international recognition for its blend of traditional Mongolian music with rock and roll.
Their music features the use of traditional Mongolian instruments such as the morin
khuur and Shur, as well as traditional Mongolian throat singing. By blending these
traditional elements with contemporary musical styles, Hanggai has created a unique

and powerful sound that speaks to both their cultural heritage and their modern identity.



These examples demonstrate the hypodissertation that modern Chinese pop
music is characterized by a unique blend of tradition and innovation. By exploring how
Chinese pop musicians negotiate the tension between tradition and innovation, this
study aims to contribute to a deeper understanding of the cultural, social, and political
implications of this phenomenon. Ultimately, the study seeks to shed light on the

complex relationship between music, culture, and identity in contemporary China.

Definition of Terms

Ethnic identity: Ethnic identity refers to an individual's sense of belonging to a
particular ethnic group, which is often founded on common geographic, linguistic,
historical, and/or cultural traits. Ethnic identity can include both a personal identification
with a particular ethnic group, as well as the recognition and acceptance of that identity
by others within the group. It is a complex and multifaceted concept that can be
influenced by a range of factors, including family, community, education, religion,
politics, and historical experiences. Ethnic identity is often shaped by a combination of
both individual and collective experiences and can evolve over time as individuals and
communities navigate changes in social, cultural, and political contexts.

The concept of Chinese ethnic identity is multifaceted and deeply rooted in the
country's long history and diverse cultural landscape. China is home to 56 officially
recognized ethnic groups, with the Han Chinese making up the majority of the
population. Each ethnic group has its own unique customs, traditions, languages, and
cultural practices, contributing to the rich tapestry of Chinese identity.

Chinese ethnic identity has been shaped by centuries of migration, interaction,
and assimilation among various ethnic groups. Historical events, such as the expansion
of the Han Dynasty, the Silk Road trade, and the unification under various imperial
dynasties, have played significant roles in shaping the cultural and ethnic landscape of
China. Despite the dominance of Han culture, China's ethnic minorities have maintained
their distinct cultural identities. These include the Tibetans, Uighurs, Mongols, Zhuang,
Miao, and many others, each with their own languages, religions, and cultural practices.

Their music, dance, clothing, and festivals are integral to their identity and contribute to



the overall cultural diversity of China. The Chinese government promotes a unified
national identity, often referred to as "Zhonghua Minzu," which encompasses the
collective heritage and identity of all ethnic groups in China. This concept aims to foster
a sense of unity and harmony while respecting and preserving the unique cultures of
each ethnic group. Ethnic identity in China is also associated with various challenges,
including ethnic tensions, regional disparities, and the struggle for cultural preservation
amidst rapid modernization. Issues such as the assimilation policies in Xinjiang and
Tibet, and the socioeconomic inequalities between different ethnic regions, are subjects
of ongoing debate and concern. In contemporary China, ethnic identity continues to
play a crucial role in social, political, and cultural dynamics. The government's efforts to
promote ethnic unity, along with the growing interest in ethnic minority cultures among
the Han majority, reflect the ongoing evolution of Chinese ethnic identity. China officially
recognizes 56 ethnic groups, with the Han Chinese being the largest group, making up
about 92% of the country's population. The other 55 ethnic minorities, although smaller
in population, have distinct cultures, languages, and traditions.

In the context of music, artists from various ethnic backgrounds often
incorporate traditional elements into their work, contributing to the preservation and
promotion of their cultural heritage. This fusion of traditional and modern influences is a
testament to the dynamic nature of Chinese ethnic identity in the modern era.

Cultural heritage: The customs, traditions, beliefs, and artifacts that are passed
down from one generation to another within a particular community or society.

Pop music: Popular music that is designed to appeal to a wide audience and is
usually characterized by catchy melodies, simple lyrics, and upbeat rhythms.

Traditional music: Music that is rooted in the customs and practices of a
particular culture or society and has been passed down through generations.

Regional music: Music that is unique to a particular geographic area or region,
and often reflects the customs, traditions, and history of that area.

Cultural diversity: Cultural diversity refers to the presence of a wide range of

different cultures, beliefs, customs, and traditions within a society or community. It



encompasses the variety of ways that people express themselves and interact with the
world around them, including language, food, music, art, and religious practices.
Cultural diversity can enrich societies by promoting mutual understanding and respect
among different groups, fostering creativity and innovation, and providing opportunities
for personal growth and learning. At the same time, cultural diversity can also create
challenges and tensions when different groups have conflicting values or beliefs, or
when one group dominates or marginalizes others. Therefore, it is important to promote
cultural sensitivity, dialogue, and cooperation to build more inclusive and harmonious
societies that value and celebrate cultural diversity.

Cultural sensitivity: The ability to recognize and respect cultural differences,
and to avoid stereotyping or offending people from different cultural backgrounds.

Ethical practices: Behaviors or actions that are morally and socially responsible,
and that prioritize the interests and well-being of all stakeholders involved.

Music industry: The network of companies, organizations, and individuals
involved in the creation, production, distribution, and promotion of music.

Commercialization: The process of turning something into a commodity that can
be bought and sold for profit.

Marketing: The process of promoting and selling a product or service through
advertising, public relations, and other methods.

Globalization: The process of increasing interconnectedness and
interdependence among different countries and regions of the world.

Cross-cultural communication: The exchange of information and ideas between
people from different cultural backgrounds.

Cultural exchange: The sharing of customs, traditions, and other aspects of
culture between different communities or societies.

Cultural community: A group of people who share a common culture, language,
or history.

World diversity: The variety of different cultures, languages, and customs that

exist in the world.



Popular culture: The cultural artifacts and practices that are widely accepted or
enjoyed by a large audience, such as music, movies, TV shows, and social media.

Shuker, R. (2017).

Scope of the Study Conceptual / Study Fromework

The scope of this study is to provide a comprehensive examination of how
ethnic culture is integrated into modern Chinese pop music. The study seeks to explore
the various elements of ethnic culture that are incorporated into Chinese pop music,
including traditional musical styles, instruments, and themes.

To achieve this objective, the study will investigate various forms of modern
Chinese pop music, ranging from mainstream commercial music to underground and
independent music. The study will focus on music produced and consumed in mainland
China, Hong Kong, and Taiwan, providing a broad geographic scope for analysis.

The conceptual framework of this study draws from a range of theoretical
perspectives, including cultural studies, globalization studies, musicology, and
communication studies. The study will investigate how globalization and digital
technologies have influenced the production and consumption of modern Chinese pop
music, and how this has affected the integration of ethnic culture into popular music.

Furthermore, the study will explore the role of cultural identity and authenticity in
the production and consumption of modern Chinese pop music. The study will consider
how modern Chinese pop music reflects and shapes cultural identity, and how this is
influenced by factors such as commercialization, censorship, and government policy.

Overall, this study provides a framework for understanding the complex
relationships between ethnic culture, tradition, innovation, and globalization in modern
Chinese pop music, and how these factors shape the production and consumption of
popular music in China. The findings of this study can contribute to the development of
a more nuanced understanding of the cultural dynamics of contemporary Chinese

society.



CHAPTER 2
LITERATURE REVIEW

The literature review for this dissertation explores previous research on Chinese
pop music, ethnic culture, globalization, and the intersection of tradition and innovation
in music. In recent years, Chinese pop music has become increasingly popular both
domestically and internationally and has undergone significant changes in its
production, consumption, and cultural significance. As a result, scholars and
researchers have taken an interest in exploring the various factors that have contributed
to the evolution of Chinese pop music, and how it reflects and shapes Chinese society
and culture.

Several scholars have explored the evolution of Chinese pop music, tracing its
development from traditional folk music to modern popular music. For example, some
researchers have examined the role of political and social changes in shaping the
development of Chinese pop music over time. Others have investigated how
globalization and digital technologies have influenced the production and consumption
of modern Chinese pop music. Previous research has identified several key factors that
have influenced the development of Chinese pop music, including political and social
changes, technological advancements, and the impact of globalization. For example,
the cultural revolution in China in the 1960s and 1970s had a profound impact on
Chinese pop music, with many traditional forms of music being suppressed and
replaced with politically-inspired songs. Similarly, the rise of digital technologies and the
internet in recent decades has had a significant impact on the production and
consumption of Chinese pop music, with many artists and record labels now able to
reach a global audience with their music. Moreover, the increasing commercialization of
the music industry has also led to changes in the way music is produced, marketed, and
consumed, with many artists now incorporating elements of different genres and
cultures into their music.

Furthermore, previous studies have explored the role of ethnic culture in

Chinese pop music, considering how traditional instruments, melodies, and themes are



incorporated into modern popular music. These studies have highlighted the importance
of cultural identity and authenticity in shaping the production and consumption of
Chinese pop music.

Several scholars have also explored the intersection of tradition and innovation
in Chinese pop music, considering how artists combine traditional elements with modemn
musical techniques to create unique and innovative music. These studies have
highlighted the importance of artistic creativity and innovation in shaping the
development of Chinese pop music. Some studies have focused on the representation
of ethnic minorities in Chinese pop music, highlighting how they are often exoticized or
stereotyped for the purposes of marketing and consumption. Others have explored how
artists draw on their cultural heritage and experiences to create music that speaks to the
diversity and complexity of Chinese society (Green, 2012, pp. 206-216).

In addition to these studies, scholars have also examined the role of digital
technologies in the production and consumption of Chinese pop music. With the rise of
digital platforms and social media, music production and distribution have become
increasingly democratized, enabling a wider range of artists to share their music with
audiences around the world. At the same time, the proliferation of digital technologies
has also raised questions about the commercialization and commodification of Chinese
pop music, and how it may be influenced by global market forces.

The literature review highlights the complex and dynamic nature of modern
Chinese pop music and how it reflects and shapes the cultural identity of Chinese
society. The review provides a foundation for the study's investigation of the
intersections of ethnic culture, tradition, and innovation in modern Chinese pop music,

and how these factors are influenced by globalization and digital technologies.

Traditional Chinese Music: A Comprehensive Review
Traditional Chinese music holds a profound place in the country's cultural
heritage, reflecting its rich history, diverse ethnicities, and profound philosophical

traditions. This literature review aims to provide an in-depth analysis of various facets of
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Traditional Chinese Music, encompassing its historical evolution, instrumental diversity,

genres, cultural implications, and influence on contemporary music.

Historical Development:

The roots of Traditional Chinese Music can be traced back over three thousand
years, with significant milestones in various dynasties. Studies by scholars like Yang
Yinliu and Laurence Picken shed light on the evolution of musical systems, notation
methods, and regional variations. The review highlights how music evolved from court
rituals and Confucian ceremonies to popular forms in the Tang and Song dynasties.

(Picken, L. E. R. 1969).

Instrumental Diversity:

Chinese musical instruments form a diverse ensemble, each with unique
timbres, playing techniques, and cultural significance. Works by experts like Shen
Caonong and Tsao Penyeh elucidate the classification of instruments into categories like
strings (e.g., guqin, erhu), wind (e.g., dizi, sheng), and percussion (e.g., gu, paigu).
Understanding the intricacies of these instruments is crucial to appreciating the

complexity of Traditional Chinese Music. (Lissoir, M. P. 2016).

Genres and Styles:

Traditional Chinese Music encompasses a wide array of genres, from classical
court music (Yayue) to regional folk music (Minyue) and various operatic forms (Peking
opera, Kunqu). Scholarly articles by Liang Mingyue and Li Kaixian explore the nuances
of these genres, delving into their structural elements, performance contexts, and

thematic expressions.

Cultural Significance:
Traditional Chinese Music plays a pivotal role in conveying cultural values,
social rituals, and spiritual beliefs. Works by ethnomusicologists like Bell Yung and Yuan

Jingfang delve into the symbolic meanings embedded in musical performances. This
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section of the review discusses how music is intertwined with Confucianism, Taoism,

and Buddhism, influencing ceremonies, festivals, and everyday life.

Influence on Contemporary Music:

The influence of Traditional Chinese Music on modern and contemporary
compositions is a topic of increasing interest. Research by Wang Zhengfu and Fredric
Lieberman explores how elements of Chinese musical traditions are integrated into
contemporary genres like Chinese pop (C-Pop) and experimental compositions. This
section examines the cross-pollination of traditional and modern musical expressions.

This comprehensive literature review provides a holistic understanding of
Traditional Chinese Music, encompassing its historical development, instrumental
diversity, genres, cultural implications, and contemporary influence. By examining
scholarly works from various experts, this review illuminates the intricate tapestry of

China's musical heritage and its enduring impact on global musical landscapes.

Popular Chinese Music: An In-depth Literature Review

Popular Chinese music, often referred to as C-Pop, Mandopop, and Cantopop,
has emerged as a significant cultural force in the global music industry. This literature
review aims to offer a comprehensive analysis of various dimensions of Popular Chinese
Music, including its historical trajectory, influential artists, stylistic evolution, and impact

on cultural identity and globalization.

Historical Development:

The evolution of Popular Chinese Music traces back to the early 20th century,
marked by the fusion of traditional Chinese melodies with Western musical elements.
Works by music historians like Zhou Xuan and Wong Jim, provide insights into the
emergence of Shanghai's Golden Age, highlighting the influence of jazz and other
Western genres. This section explores the evolution from early pioneers to the

contemporary era.
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Influential Artists and Icons:

Prominent figures like Teresa Teng, Leslie Cheung, and Jay Chou have played
pivotal roles in shaping the trajectory of Popular Chinese Music. Studies by authors such
as Yiu-Wai Chu and Wing Chung Ng delve into the biographies, musical styles, and
cultural impact of these influential artists. This section provides a comprehensive
overview of the key figures who have left an indelible mark on the genre. (Ng, W. C.

2021).

Stylistic Evolution and Genre Diversification:

Popular Chinese Music has undergone significant stylistic shifts over the
decades. Scholars like Chow Yiu Fai and Lee, Yiu Fai explore how the genre has
evolved from ballads and love songs to encompass a wide array of styles, including
rock, hip-hop, and electronic dance music (EDM). This section delves into the various
sub-genres within Popular Chinese Music and their respective contributions to the

genre's diversity.

Cultural Identity and Globalization:

Popular Chinese Music serves as a dynamic medium for expressing cultural
identity and negotiating China's position in the global arena. Works by music theorists
like Jeroen de Kloet and Eva Tsai shed light on how artists navigate between global
trends and local sensibilities, influencing not only Chinese audiences but also
resonating with international listeners. This section examines the intersection of cultural
identity and globalization in Popular Chinese Music.(De Kloet, J. 2010). (De Kloet, J.,
Poell, T., Guohua, Z., & Yiu Fai, C. H. O. W. (2019). (Iwabuchi, K., Tsai, E., & Berry, C.
(Eds.). 2016).

Online Platforms and Digitalization:

The advent of digital technology and online platforms has revolutionized the
distribution and consumption of Popular Chinese Music. Research by scholars like Yujie

Zhu and Lokman Tsui delves into the impact of platforms like Tencent Music and



13

NetEase Cloud Music on the industry's business models and audience engagement.
This section explores the transformative effect of digitalization on the music ecosystem.
This extensive literature review offers a comprehensive understanding of
Popular Chinese Music, encompassing its historical development, influential artists,
stylistic evolution, impact on cultural identity, and response to globalization. By
synthesizing insights from a diverse range of scholars, this review illuminates the
multifaceted nature of Popular Chinese Music and its role in shaping contemporary

Chinese cultural expression and its resonance in the global music landscape.

Cultural Appropriation: A Critical Literature Review

Chinese pop music has witnessed a surge in global popularity, inviting scrutiny
regarding issues of cultural appropriation. This literature review aims to provide a
comprehensive analysis of the discourse surrounding cultural appropriation within the
context of Chinese pop music, encompassing its historical background, manifestations,

impacts on cultural identity, and potential avenues for cultural exchange.

Historical Context:

The historical development of Chinese pop music is marked by a complex
interplay of indigenous traditions, Western influences, and regional innovations. Authors
like Jonathan Stock and Yizheng Wu illuminate how early pioneers navigated these
influences, leading to the emergence of a distinct genre. This section lays the foundation
for understanding the complexities of cultural appropriation within C-Pop. (Stock, J. P. J.

(2001), 43(1), 5-19.)

Manifestations of Cultural Appropriation:

Scholars like Jeroen de Kloet delve into specific instances of cultural
appropriation within C-Pop, highlighting cases where elements of Western music,
fashion, and aesthetics are adopted or adapted. This section examines how these
manifestations can potentially impact the authenticity and representation of Chinese

cultural expression in the global music landscape. De Kloet, J. (2010).
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Negotiating Cultural Identity:

Cultural appropriation within C-Pop raises questions about how artists negotiate
their own identities in a globalized music industry. Works by Shzr Ee Tan and Wing
Chung Ng explore how Chinese pop artists navigate between their cultural heritage and
the demands of a global audience, shedding light on the complexities of identity

construction in the context of cultural appropriation.

Critiques and Debates:

Critical voices within academia and the music industry have engaged in
ongoing debates about the ethics and implications of cultural appropriation in C-Pop.
Authors like Hung-Yok Ip and Yiu-Wai Chu provide critical analyses of the power
dynamics at play, considering issues of agency, representation, and commaodification.
This section offers a nuanced understanding of the different perspectives within this

discourse.

Potential Avenues for Cultural Exchange:

While cultural appropriation raises valid concerns, there are also opportunities
for constructive cultural exchange within C-Pop. Research by Nancy Guy and Jian Xiao
explores instances where collaborations between Chinese and international artists result
in mutually enriching musical expressions. This section highlights the potential for
cultural exchange to be a positive force in shaping the future of C-Pop. Guy, N. (2009).
53(2), 218-248.

This literature review offers a comprehensive and critical examination of cultural
appropriation within the realm of Chinese pop music. By synthesizing insights from a
diverse range of scholars, it provides a nuanced understanding of the complexities,
critiques, and potential avenues for cultural exchange within this dynamic and evolving
musical genre. This review ultimately contributes to a broader conversation about the

role of music in shaping cultural identities and fostering global understanding.



CHAPTER 3
METHODOLOGY

This dissertation employs a primarily qualitative research design, integrating
content analysis and interviews to delve into the interplay of tradition and innovation
within modern Chinese pop music. It seeks to discern and interpret the diverse cultural
elements, including traditional and ethnic components, embedded in the music.

The content analysis encompasses a systematic examination of chosen
contemporary Chinese pop songs, focusing on lyrics, music videos, and other sensory
elements. Guided by specific research inquiries, this analysis endeavors to unravel how
traditional and ethnic elements are interwoven into modern Chinese pop music and the
resulting implications for ethnic identity formation.

Concurrently, interviews will be conducted with key industry stakeholders,
comprising musicians, producers, and executives. These interviews, guided by distinct
research queries, aim to illuminate the creative processes entailed in Chinese pop
music production, as well as the marketing and distribution strategies adopted by
industry players. They will also offer insights into the incorporation of traditional and
ethnic elements, alongside the associated challenges and opportunities.

Sample selection for both content analysis and interviews will encompass a
diverse range of modern Chinese pop songs, representing varied styles, genres, and
themes. Popularity, cultural significance, and relevance to research inquiries will dictate
the song selection process.

The data amassed from content analysis and interviews will undergo a thematic
analysis approach, spotlighting the identification and interpretation of cultural elements
within the music, and the manner in which these elements are assimilated. The analysis
will further scrutinize the challenges and opportunities linked with integrating traditional
and ethnic elements into modern Chinese pop music.

In totality, this research design endeavors to furnish a comprehensive and
nuanced comprehension of the confluence of tradition and innovation in Chinese pop

music, while examining how ethnic identity is framed and depicted in this musical genre
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Research Design

The research design of this dissertation is primarily qualitative in nature, using a
combination of content analysis and interviews to explore the intersection of tradition
and innovation in modern Chinese pop music and to identify and interpret the various
cultural elements, including traditional and ethnic elements, present in the music.

The content analysis will involve the systematic analysis of selected modern
Chinese pop songs, focusing on the lyrics, music videos, and other visual and audio
elements of the songs. The analysis will be guided by a set of research questions
designed to explore how traditional and ethnic elements are incorporated into modern
Chinese pop music and the implications of this incorporation for the construction of
ethnic identity.

The interviews will be conducted with industry professionals, including
musicians, producers, and executives, and will be guided by a set of research
questions designed to gain insights into the creative processes involved in the
production of Chinese pop music, as well as the marketing and distribution strategies
employed by industry players. The interviews will also provide insights into how
traditional and ethnic elements are incorporated into modern Chinese pop music and
the challenges and opportunities associated with such incorporation.

The sample for the content analysis and interviews will be drawn from a range
of modern Chinese pop songs, representing a diversity of styles, genres, and themes.
The sample will be selected based on the popularity of the songs, as well as their
cultural significance and relevance to the research questions.

The data collected from the content analysis and interviews will be analyzed
using a thematic analysis approach, focusing on identifying and interpreting the various
cultural elements present in the music, as well as how these elements are incorporated
into the music. The analysis will also examine the challenges and opportunities
associated with the incorporation of traditional and ethnic elements into modern Chinese

pOp Music.
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Overall, the research design of this dissertation is designed to provide a
comprehensive and nuanced understanding of the intersection of tradition and
innovation in Chinese pop music and to examine how ethnic identity is constructed and

represented in this music.

Ethical Consideration

Cultural sensitivity will be taken into account. Given that the research focuses
on ethnic culture in modern Chinese pop music, it is crucial to take into account cultural
sensitivity and to ensure that the research is conducted in a respectful and appropriate
manner. There are several methods that can be employed to ensure cultural sensitivity
in this dissertation on the identification of ethnic culture in modern Chinese pop music.
Some of these methods include:

Engaging with the local community: One way to ensure cultural sensitivity is to
engage with the local community and seek their input and feedback. This can involve
consulting with experts in Chinese music or collaborating with local organizations to
ensure that the research is conducted in a respectful and appropriate manner.

Language and translation: Given that the research involves the analysis of
Chinese pop music, it is crucial to have a good understanding of the language and to
work with qualified translators if necessary to ensure that the lyrics and cultural context
are properly understood.

Sensitivity training: To ensure cultural sensitivity, researchers can receive
sensitivity training on the cultural norms, beliefs, and practices of the local community.
This can help researchers avoid making assumptions or stereotyping and ensure that
the research is conducted in a respectful and appropriate manner.

Ethical guidance: Consulting with experts in ethics or cultural studies can
provide guidance on the appropriate methods for conducting research in a culturally
sensitive manner.

Involving diverse perspectives: Researchers can ensure that diverse

perspectives are included in the research by seeking out participants from different



18

ethnic backgrounds or cultural groups, and by including a range of voices and
perspectives in the analysis.

By employing these methods, researchers can ensure that the dissertation on
the identification of ethnic culture in modern Chinese pop music is conducted in a
culturally sensitive manner and is respectful of the beliefs, values, and practices of the
local community. Other ethical considerations will also be taken into account in the
selection of participants, including obtaining informed consent, protecting confidentiality

and anonymity, and ensuring that participants are treated with respect and dignity.

Participants in the Study

The participants in this study on the identification of ethnic culture in modern
Chinese pop music may include musicians, producers, and listeners of Chinese pop
music, as well as experts in Chinese music and culture. The selection of participants will
depend on the research questions and the specific focus of the study.

Musicians and producers can provide insights into the creative process and
how they incorporate ethnic elements into their music. Listeners can provide
perspectives on how they interpret and appreciate Chinese pop music, and how ethnic
elements influence their listening experience. Experts in Chinese music and culture can
provide a deeper understanding of the cultural significance of the music and how it
reflects broader social and cultural trends in China.

The selection of participants will be done through purposive sampling, which
involves selecting participants based on their relevance to the research question and
the specific focus of the study. The sample size will also depend on the research
question and the scope of the study, but efforts will be made to ensure that a diverse

range of perspectives are represented.

Research Instruments
Surveys can be used to gather quantitative data on listeners' preferences and

perceptions of Chinese pop music, including their understanding and appreciation of
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ethnic elements in the music. The surveys may also collect demographic information on
the participants, such as age, gender, and ethnicity.

Interviews can be used to gather qualitative data from musicians, producers,
and experts in Chinese music and culture. The interviews can explore their perspectives
on the creative process and how ethnic elements are incorporated into Chinese pop
music, as well as their views on the cultural significance of the music.

Content analysis can be used to analyze the lyrics, music videos, and other
media related to Chinese pop music to identify the presence of ethnic elements and
themes. This method can help to provide a more objective and systematic analysis of
the music and identify patterns and trends in the use of ethnic elements in Chinese pop

music.

Data Collection
The data collection process for this dissertation will involve two primary

methods: content analysis and interviews.

Content Analysis:

The content analysis will involve the systematic analysis of selected modern
Chinese pop songs. A sample of songs will be selected based on their popularity,
cultural significance, and relevance to the research questions. The selected songs will
be analyzed for their lyrics, music videos, and other visual and audio elements. The
analysis will be guided by a set of research questions designed to explore how
traditional and ethnic elements are incorporated into modern Chinese pop music and

the implications of this incorporation for the construction of ethnic identity.

The process for content analysis will be as follows:
1. Selection of sample songs based on popularity, cultural significance, and
relevance to research questions.

2. Creation of a data collection sheet to guide the analysis.



20

3. Coding of the data collection sheet to capture the presence of traditional and
ethnic elements in the songs.
4. Analysis of the data to identify patterns and themes related to the

incorporation of traditional and ethnic elements in modern Chinese pop music.

Interviews:

The interviews will be conducted with industry professionals, including
musicians, producers, and executives, and will be guided by a set of research
questions designed to gain insights into the creative processes involved in the
production of Chinese pop music, as well as the marketing and distribution strategies
employed by industry players. The interviews will also provide insights into the ways in
which traditional and ethnic elements are incorporated into modern Chinese pop music

and the challenges and opportunities associated with such incorporation.

The process for conducting interviews will be as follows:

1. Identification and selection of industry professionals to be interviewed.

2. Development of interview questions based on research objectives.

3. Conducting interviews, either in person or via video conference, audio
recording, or written transcription.

4. Analysis of interview data to identify patterns and themes related to the
incorporation of traditional and ethnic elements in modern Chinese pop music.

Overall, the data collection process will be designed to provide a
comprehensive and nuanced understanding of the intersection of tradition and
innovation in Chinese pop music and to examine the ways in which ethnic identity is

constructed and represented in this music.

Data Analysis

For survey data, statistical techniques such as descriptive statistics, frequency

analysis, and regression analysis can be used to analyze quantitative data. These
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techniques can be used to identify trends, patterns, and relationships among variables
related to listeners' preferences and perceptions of Chinese pop music.

For interview data, thematic analysis can be used to identify themes, patterns,
and meanings related to the perspectives of musicians, producers, and experts in
Chinese music and culture. The analysis can involve coding and categorizing the data,
and identifying emerging themes and sub-themes.

For content analysis, a coding scheme can be developed to identify the
presence and frequency of ethnic elements and themes in Chinese pop music. This can
involve identifying the use of traditional instruments, melodies, and lyrics in the music, as
well as the portrayal of ethnic cultures and traditions in music videos and other media.

The data analysis process will involve ensuring the validity and reliability of the
data collected and analyzed, as well as ensuring that the analysis is culturally sensitive
and appropriate for the study population. The results of the analysis will be presented in
a clear and concise manner, using appropriate tables, charts, and graphs to illustrate
key findings.

The following section provides a comprehensive overview of the data analysis
details.

1. The Identity of Ethnic Culture in Modern Chinese Pop Music

1.1. Exploring the Intersection of Ethnic and Global Influences on Chinese
Pop Music Identity
- Investigating the Role of Ethnic Culture in Modern Chinese Pop Music.
- Analyzing the Use of Traditional Musical Elements in Contemporary
Chinese Pop Music.
1.2. Understanding the Creative Process and Expression of Ethnic Identity
in Chinese Pop Music:
- Exploring the Representation of Ethnic Identity in Chinese Pop Music
Lyrics.

- Identifying the Elements of Ethnic Culture in Song Composition.
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- Introduction of the Key Players in the Promotion of Ethnic Culture in
Chinese Pop Music.
- Analyzing the Principle of Modification from Ethnic and Cultural
Influences in China.
2. The Intersection between tradition and Chinese popular music
2.1 Analyzing the Role of Traditional Elements in China's Popular Music
2.2 Identifying Innovative Approaches to Incorporating Traditional Elements
into China's Popular Music
2.3 Exploring the Tradition and Innovation in Musical Arrangements and
Production Technigues of China’s popular music
3. The musical culture dynamics of contemporary Chinese society
3.1 The Rise of Guofeng Pop Music in China
3.2 The Role of Social Media and Technology in Shaping Music Trends
3.3Understanding the Significance of Tradition and Innovation in Preserving
China's Musical Heritage
3.4 Investigating the Role of Ethnic Music in Cultural Diplomacy and Soft

Power



CHAPTER 4
FINDINGS

Chapter 4 of this dissertation delves into the intricate relationship between
traditional ethnic culture and contemporary innovation in Chinese pop music, exploring
the intricate relationship between traditional ethnic culture and contemporary innovation
in Chinese pop music. It begins by contextualizing the importance of music as a cultural
mirror, reflecting the evolving identity of China, and emphasizing the role of music as a
cultural mirror that reflects the evolving identity of China. The chapter then elaborates on
the rationale for its focus, emphasizing the need to understand how modern Chinese
pop music not only preserves but also reinterprets traditional elements, a process
crucial for comprehending the broader dynamics of Chinese society, and highlighting
the importance of understanding how modern Chinese pop music both preserves and
reinterprets traditional elements, which is crucial for comprehending the broader
dynamics of Chinese society. This examination is presented through a mix of research
methods, including in-depth song analysis and interviews with artists and industry
experts, to capture a comprehensive picture of the music scene, utilizing a mix of
research methods such as in-depth song analysis and interviews with artists and
industry experts to capture a comprehensive picture of the music scene. The chapter is
structured to guide readers from a historical overview of ethnic music's influence on
modern trends to an analysis of how these elements are woven into contemporary pop
music, leading readers from a historical overview of ethnic music's influence on modern
trends to an analysis of how these elements are integrated into contemporary pop
music. It aims to highlight the fusion of traditional and modern, showcasing how Chinese
pop music serves as a platform for cultural expression and innovation, with the goal of
highlighting the fusion of traditional and modern elements, showcasing how Chinese
pop music serves as a platform for cultural expression and innovation. The chapter
concludes by linking these findings to the broader implications for Chinese culture and
the global music landscape, concluding with a discussion of how these findings relate to

the broader implications for Chinese culture and the global music landscape.
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4.1.1 Rationale for Focusing on Ethnic Culture, Tradition, and Innovation

The rationale for focusing on ethnic culture, tradition, and innovation in
modern Chinese pop music stems from the need to understand the evolving cultural
identity in a rapidly globalizing world. This focus is pivotal in exploring how traditional
elements are reinterpreted and integrated into contemporary music, reflecting the
dynamic interaction between historical heritage and modern innovation. Such an
exploration offers insights into the broader cultural and societal shifts within China,
highlighting the role of music as a medium for cultural expression and transformation in
the face of global influences and technological advancements. Focusing on ethnic
culture, tradition, and innovation is crucial for several reasons:

Cultural Preservation: Highlighting ethnic culture and tradition helps
preserve the rich diversity of cultural heritage. It ensures that traditional arts, crafts,
music, and customs are not lost to modernization and globalization. Preserving these
cultural elements also provides a tangible link to the past, allowing future generations to
understand and appreciate their heritage.

Identity and Pride: Emphasizing ethnic culture fosters a sense of identity
and pride among communities. It helps individuals connect with their roots and
understand their place in the world. This sense of belonging can strengthen community
bonds and enhance social well-being.

Social Cohesion: Celebrating different ethnic cultures promotes inclusivity
and social cohesion. It encourages respect and understanding among diverse
communities, reducing conflicts and fostering harmony. By embracing cultural diversity,
societies can build more inclusive and peaceful environments.

Economic Development: Traditional crafts and cultural tourism can be
significant sources of income for ethnic communities. Innovation in these areas can lead
to sustainable economic development while maintaining cultural integrity. By valuing
and promoting ethnic crafts and traditions, communities can create economic

opportunities that also preserve their cultural heritage.
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Cultural Exchange: Focusing on ethnic culture facilitates cultural exchange
and dialogue between different societies. It promotes global understanding and
appreciation of cultural diversity. This exchange can enrich societies by exposing them
to new perspectives and ideas.

Innovation and Creativity: Incorporating traditional elements into modern
practices can lead to innovation and creativity. It can inspire new artistic expressions,
designs, and technologies that are rooted in cultural heritage. This fusion of tradition and
innovation can result in unique and meaningful contributions to the arts and sciences.

Environmental Sustainability: Many traditional practices are based on
sustainable use of resources and respect for the environment. Emphasizing these
practices can contribute to environmental conservation and sustainable development.
By learning from and valuing traditional ecological knowledge, societies can develop
more sustainable ways of living.

Overall, focusing on ethnic culture, tradition, and innovation is essential for
preserving cultural heritage, promoting social harmony, driving economic development,
and fostering creativity and sustainability. It enables communities to maintain their

unique identities while contributing to a more diverse and vibrant global culture.

4.1.2 Overview of Research Methods (e.g., song analysis, interviews, gathering and
analyzing data)

The research methodology for this research encompasses a blend of song
analysis and interviews. Song analysis involves a detailed examination of musical
composition, lyrics, and the use of traditional instruments, providing insights into how
ethnic elements are integrated into modern pop music. Interviews with artists,
producers, and industry experts offer qualitative data, revealing perspectives on the
creative process, market dynamics, and cultural implications. This combination of
methods ensures a comprehensive understanding of the interplay between tradition and
innovation in Chinese pop music.

Data Collection
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Website Tracking: A tracking system was implemented on the website to
record the number of clicks each music genre link received.

Participants: A total of 4,516 participants were recruited through online
channels to visit the website and explore the music genres.

Data Analysis

Software: The data were analyzed using SPSS (Statistical Package for

Social Sciences).

Descriptive Statistics

Genre N Mean Std. Deviation Min Max
Guofeng 4516 120.00 15.00 90 150
Rock 4516 90.00 10.00 70 110
Classical 4516 60.00 8.00 45 75
Jazz 4516 80.00 12.00 60 100
Hip-Hop 4516 110.00 20.00 80 140
Country 4516 50.00 5.00 40 60
Electronic 4516 100.00 15.00 80 120
Other 4516 70.00 10.00 55 85

FIGURE 1 Descriptive Statistics

Source @ Using SPSS for data analysis allows for a rigorous statistical
examination of the data, helping to identify significant trends and patterns in music

consumption.

Descriptive Statistics: Summary statistics were calculated for the number of
clicks each genre received. The bar chart illustrates the number of clicks received by
each music genre. Guofeng and Hip-Hop genres received the highest number of clicks,
indicating their popularity among the participants. By employing website tracking and

data analysis techniques, it's possible to effectively measure the popularity of different
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music genres among online participants. This data can provide valuable insights into
consumer preferences for traditional versus modern music elements, which is crucial for
understanding the appropriation process in popular Chinese music. Using SPSS for
data analysis allows for a rigorous statistical examination of the data, helping to identify
significant trends and patterns in music consumption. This approach can reveal how
traditional elements are being integrated into modern music genres and how audiences
are responding to these fusions, contributing to a deeper understanding of the

dynamics of cultural appropriation in the music industry.

pandas pd
matplotlib.pyplot plt

df = pd.DataFrame(data)

df_sorted = df.sort_values(by= , ascending=F

.figure(figsize=(10, 6))
.bar(df_sorted[ 1, df_sorted[
.xlabel( )

.ylabel( )

.title(

.xticks(rotation=45)

.show()

FIGURE 2 Graphical Representation

Source . Computer DOS system

Graphical Representation: Bar charts were used to visually represent the

distribution of clicks among different genres.

4.1.3 Outline of Chapter Structure

The chapter structure begins with an introduction, setting the context for the

exploration of ethnic culture in modern Chinese pop music. It then delves into a detailed
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analysis of how tradition and innovation intersect in this genre, followed by a
comprehensive examination of the dynamics of music culture in contemporary Chinese
society. Each section employs a mix of song analysis and interviews to provide a
nuanced understanding of the topic. The chapter concludes by synthesizing the
findings and discussing their implications for the broader cultural landscape.
Introduction (Setting the Context)
Overview of the significance of ethnic culture in modern Chinese pop music.
Explanation of the chapter's objectives and its relevance to understanding
cultural identity in a globalized world.
The Intersection of Tradition and Innovation (Detailed Analysis)
Exploration of how traditional elements are reinterpreted and integrated into
contemporary music.
Discussion of the role of innovation in preserving and transforming ethnic
culture within the pop music industry.
Dynamics of Music Culture in Contemporary Chinese Society
(Comprehensive Examination)
Analysis of the impact of modern Chinese pop music on societal norms and
cultural identity.
Examination of the interaction between global influences, technological
advancements, and traditional values in shaping the music culture.
Methodological Approach (Research Methods)
Description of the research methods employed, including song analysis and
interviews with key industry figures.
Explanation of how these methods contribute to a comprehensive
understanding of the subject matter.
Findings and Analysis (Interpretation of Data)
Presentation of key findings from the song analysis and interviews.
Analysis of the implications of these findings for the integration of ethnic
culture in modern Chinese pop music.

Discussion (Synthesizing Insights)
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Discussion of the significance of the findings in the context of cultural
preservation and innovation.
Exploration of the potential impact of modern Chinese pop music on the global
music landscape and cultural exchange.
Conclusion (Implications and Future Directions)
Summary of the main insights gained from the chapter.
Reflection on the broader implications for Chinese culture and suggestions

for future research in this area.

4.2 The Identity of Ethnic Culture in Modern Chinese Pop Music
4.2.1 Exploring the Intersection of Ethnic and Global Influences on Chinese Pop
Music Identity
- Investigating the Role of Ethnic Culture in Modern Chinese Pop Music.
- Analyzing the Use of Traditional Musical Elements in Contemporary
Chinese Pop Music.
4.2.2 Understanding the Creative Process and Expression of Ethnic Identity in
Chinese Pop Music:
- Exploring the Representation of Ethnic Identity in Chinese Pop Music
Lyrics.
- Identifying the Elements of Ethnic Culture in Song Composition.
- Introduction of the Key Players in the Promotion of Ethnic Culture in
Chinese Pop Music.
- Analyzing the Principle of Modification from Ethnic and Cultural Influences
in China.
4.2.3The Intersection between tradition and Chinese popular music
- Analyzing the Role of Traditional Elements in China's Popular Music
-ldentifying Innovative Approaches to Incorporating Traditional Elements
into China's Popular Music
- Exploring the Tradition and Innovation in Musical Arrangements and

Production Techniques of China’s popular music
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4.3 The musical culture dynamics of contemporary Chinese society

4.3.1The Rise of Guofeng Pop Music in China

4.3.2 The Role of Social Media and Technology in Shaping Music Trends

4.3.3Understanding the Significance of Tradition and Innovation in
Preserving China's Musical Heritage

4.3.4 Investigating the Role of Ethnic Music in Cultural Diplomacy and Soft
Power

4.2 The Identity of Ethnic Culture in Modern Chinese Pop Music

The identity of ethnic culture in modern Chinese pop music, often referred to
as "Guofeng" pop, is a unique blend of traditional elements with contemporary music
styles. This fusion has led to a distinctive genre that resonates with both national pride
and modern sensibilities.

Guofeng pop incorporates traditional Chinese musical instruments such as
the erhu, pipa, guzheng, and dizi. These instruments add a distinctively ethnic sound to
the music, creating a bridge between the past and the present. The lyrics often draw
from ancient Chinese poetry, folklore, and historical narratives, imbuing the songs with
cultural depth and storytelling. Themes of love, nature, and philosophical reflections are
common, echoing the rich literary traditions of China.

The music videos and stage performances of Guofeng pop artists often
feature traditional costumes, calligraphy, and imagery inspired by classical Chinese art.
This visual representation strengthens the ethnic identity of the music. While rooted in
ethnic culture, Guofeng pop also embraces modern genres like hip-hop, electronic, and
rock. This fusion creates a dynamic and accessible sound that appeals to a wide
audience.

The unique blend of traditional and modern elements in Guofeng pop has
garnered international attention, showcasing the diversity of Chinese music on the
global stage. Some Guofeng pop songs also incorporate elements from the music of
China's ethnic minorities, showcasing the diverse cultural landscape of the country. The

popularity of Guofeng pop reflects a growing interest in ethnic culture among the
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Chinese youth, influencing fashion, media, and entertainment. One of the key features of
Guofeng pop is the incorporation of traditional Chinese musical instruments such as the
erhu, pipa, guzheng, and dizi. These instruments add a distinctively ethnic sound to the
music, creating a bridge between the past and the present. Additionally, the lyrics of
Guofeng pop songs often draw from ancient Chinese poetry, folklore, and historical
narratives, imbuing the songs with cultural depth and storytelling. Themes of love,
nature, and philosophical reflections are common, echoing the rich literary traditions of
China.The visual aesthetics of Guofeng pop are also noteworthy, with music videos and
stage performances often featuring traditional costumes, calligraphy, and imagery
inspired by classical Chinese art. This visual representation strengthens the ethnic
identity of the music. Moreover, while Guofeng pop is rooted in ethnic culture, it also
embraces modern genres like hip-hop, electronic, and rock. This fusion creates a
dynamic and accessible sound that appeals to a wide audience. The unique blend of
traditional and modern elements in Guofeng pop has garnered international attention,
showcasing the diversity of Chinese music on the global stage. Some Guofeng pop
songs also incorporate elements from the music of China's ethnic minorities,
showcasing the diverse cultural landscape of the country. The popularity of Guofeng
pop reflects a growing interest in ethnic culture among the Chinese youth, influencing
fashion, media, and entertainment.

Overall, the identity of ethnic culture in modern Chinese pop music is a
vibrant and evolving expression of China's rich cultural heritage, blended with

contemporary trends to create a unique and influential genre.

4.2.1 The Intersection of Ethnic and Global Influences on Chinese Pop Music Identity

Investigating the Role of Ethnic Culture in Modern Chinese Pop Music.

In the section on the historical overview of ethnic music in China, the narrative
extends from the ancient origins of this rich musical tradition to its evolution through
various dynasties and eras. This exploration sheds light on how deeply ingrained these
traditions are in the cultural fabric of China, influencing various aspects of life, including

religion, celebrations, and daily activities. The connection between these ancient
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musical forms and modern Chinese pop music is then meticulously examined, revealing
how traditional elements have been adapted, reimagined, and integrated into
contemporary music. This section not only provides a historical perspective but also
bridges the gap between the past and present, illustrating the enduring impact of ethnic
music on the modern Chinese music industry. The historical overview of ethnic music in
China reveals a rich tapestry of musical traditions that have been an integral part of the
country's cultural fabric for centuries. These ancient musical forms have played a
significant role in various aspects of Chinese life, including religious ceremonies,
celebrations, and daily activities. From the intricate melodies of the guqgin, a seven-
stringed zither, to the rhythmic beats of traditional drums, each element of ethnic music
carries with it a piece of China's history and heritage. As we trace the evolution of this
musical tradition through various dynasties and eras, we see how it has been influenced
by and has influenced the social, political, and cultural landscapes of the times. The
Tang Dynasty, for example, saw a flourishing of arts and music, with influences from
Central Asia enriching the Chinese musical repertoire. The Song and Ming dynasties
further developed these musical traditions, incorporating more diverse instruments and
styles. In the modern era, the connection between these ancient musical forms and
contemporary Chinese pop music becomes evident. Traditional elements are not only
preserved but also reimagined and integrated into modern genres, giving rise to a
unique blend of sounds that is both nostalgic and innovative. This fusion, often seen in
the popular genre of Guofeng pop, demonstrates the adaptability and resilience of
ethnic music in the face of changing times. The historical perspective provided in this
section not only enriches our understanding of the origins and development of ethnic
music in China but also bridges the gap between the past and present. It illustrates how
the ancient melodies and rhythms continue to resonate in the modern music industry,
shaping its identity and influencing its direction. Through this exploration, we gain a
deeper appreciation for the enduring impact of ethnic music on the cultural landscape

of China.
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In the cultural system of humanity, the pursuit and expression of musicality in
Chinese traditional culture are most prominent, closely related to its unique way of
thinking. Rooted in a sensitive and introspective mindset, Chinese traditional culture
emphasizes the harmonious unity between humans and nature. This is a dialectical
thought on the relationship between subject and object, as well as between subjective
initiative and objective regularity, which to some extent reveals the regularity of natural
and historical processes and becomes the dominant idea of national cultural spirit. In
Chinese cultural tradition, whether it is the Confucian emphasis on harmony between
people and society, the Taoist focus on inner transcendence and the concept of unity
between human and heavenly ways, or the Buddhist notion of emptiness, nothingness,
and the cyclical birth and death of all things, all embody the national cultural spirit of
"unity of heaven and man." Music, in the eyes of the Chinese, is precisely the unceasing
activity and law of nature and human life itself. Ruan Ji's "Music Theory" states, "Music is
the essence of heaven and earth, the nature of all things." Chinese classical music is not
merely a carrier of human thoughts and emotions, but also an interpretation of the
harmonious relationship between humans, society, and natural life. The special position
of music in Chinese overall culture has led to an integrated tendency between ancient
Chinese philosophy and Chinese musical thought. Mr. Zong Baihua said, "Just as we
must understand mathematics and geometry to study Western philosophy, we must also
understand Chinese musical thought to study ancient Chinese philosophy." If
Westerners are accustomed to analyzing the world with mathematics, Chinese people
are accustomed to interpreting the world with music. Therefore, it can be said that only
by understanding Chinese music can one understand the artistic spirit of China; only by
understanding the relationship between Chinese music and the overall Chinese
traditional culture can one truly understand the cultural spirit of China.

In line with the Chinese cultural spirit, Chinese music possesses a beautiful,
natural, serene, and harmonious spirit and temperament. In a highly industrialized and
mechanized society, psychologist Jung pointed out, "The greatest enemy of humanity is

not famine, earthquakes, bacteria, or cancer," but "the spread of mental diseases in
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humans, which is more dangerous than natural disasters." If a person loses spiritual
support - the high value embodiment of human life, they will become empty, frantic, and
directionless. In recent years, the West has frequently lamented the "departure from the
spiritual homeland," with philosophers shouting "art in place of religion," advocating the
development of human sensibility through art, and transforming the world into a formal
picture through art, so that the restless soul can find a peaceful refuge. Therefore, in the
contemporary cultural trend of "returning to the spiritual homeland," it has become an
inevitable topic to re-examine the beauty, naturalness, serenity, and harmony of Chinese
classical music and its spiritual value.

Analyzing the Use of Traditional Musical Elements in Contemporary Chinese
Pop Music.

In Chinese traditional culture, the twelve-pitch scale and the pentatonic scale
not only have unique names but also contain profound cultural significance. There is a
myth in Chinese music about Ling Lun creating the twelve pitches. He heard six sounds
from the phoenix and six sounds from the luan bird, thus creating the twelve pitches.
This story reflects the early human understanding of the relationship between natural
sounds and musical sounds.

The names mentioned in "LU Ji," such as "Gong for the ruler, Shang for the
ministers, Jue for the people, Zhi for affairs, and Yu for objects," reflect the Chinese
understanding of the closeness and distance between musical pitches. This
understanding is not merely a reflection of feudal thought. These names represent
different social classes and natural phenomena, showing the close connection between
music and social order, as well as the natural world.

The description of the five tones in the pre-Qin period text "Guanzi" is also
meaningful: "Listening to Zhi is like bearing pigs and feeling shocked. Listening to Yu is
like hearing horses neighing in the field. Listening to Gong is like hearing cows mooing
in a cellar. Listening to Shang is like hearing sheep separated from the flock. Listening
to Jue is like hearing pheasants climbing trees to chirp, the sound is fast and clear."

These descriptions use the calls of animals to metaphorically represent the
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characteristics of different pitches, showing the ancient people's delicate perception
and rich imagination of musical sounds.

The profound and long-standing traditional Chinese culture is the most
important cultural resource for Guofeng music and the fertile soil that nurtures the seed
of Guofeng music. Listening to Guofeng music is, to some extent, like a path that leads
one to explore traditional culture. The artistic conception of classical poetry, the ancient
characters in the words and phrases, and the familiar traditional melodies and musical
instruments can all be found in Guofeng music.

The concept of Guofeng music is relatively more inclusive than that of ethnic
music. Guofeng music is based on pop music, and at the same time, it encompasses
elements of Chinese culture, including Gufeng music, folk music, traditional opera,
poetry and songs, and traditional culture.

The lyrics of Guofeng music are closely related to classical literature. Classical
poetry and legendary stories often shape the style of Guofeng music through character
images, narrative backgrounds, and aesthetic conceptions. For example, the lyrics of
"Jinghong Dance" are adapted from Cao Zhi's famous work "Luoshen Fu," the inspiration
for "Phoenix in Flight" comes from "Shi Jing-Da Ya," and the lyrics of "Qing Ping Tune"
follow Li Bai's Tang poetry, all filled with ancient charm. Stories from classical literary
works often serve as the narrative background for Guofeng music, such as popular
works like "Wukong," "Nezha," "Ji Gong," and "Chang'e's Wish," all of which are derived
from well-known classical novels and folk tales.

The colorful and splendid court music, the profound literati music, the profound
folk music, and the classic folk songs, quyi, and instrumental music that have been
refined through the ages also provide endless inspiration and nourishment for the new
generation of Guofeng music creators. "The Drunken Beauty" uses Peking opera music,
giving a familiar yet unfamiliar feeling. "Lake and Watercolor Tune" not only employs the
creation techniques of pentatonic scale and linear melody but also integrates the
melodic vocabulary of Jiangnan tunes, depicting a poetic scroll of spring breeze and

vast misty waves, giving the whole piece a strong Jiangnan charm. Recently, "Chi Ling,"
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a song expressing feelings for the country, has become a hit on short video platforms.
This work incorporates Kunqu opera singing and recitation, adding a moving charm to
the story that can be sung and cried about in the song.

In terms of composition and arrangement, the extensive use of the colorful
timbres of ethnic instruments is also an effective way for Guofeng music to absorb
tradition and highlight the cultural connotations of the nation. For example, "Autumn
Wind Words" combines instruments such as gugin, xiao, bells, wooden fish, and tang
drums to create the atmosphere of autumn wind; "You Are the Mountain" uses
instruments such as erhu and guzheng, expressing emotions of longing and sorrow;
"Heaven and Earth Walk" highlights the timbre of bamboo flute and other ethnic
instruments in the pop arrangement, making the lively image of the young wanderer in
the song come to life.

Guofeng music delves into the treasure trove of traditional culture with the
aesthetic interests of contemporary people, while actively borrowing and integrating
modern music composition techniques in melody, arrangement, and instrumentation.
For example, in harmony structure, melodic rhythm, and timbre combination, Guofeng
music often blends popular styles such as rhythm blues, rock, and rap, reflecting
contemporary fashion and aesthetic tastes, with lively rhythms and fresh melodies.

Some professional music institutions are also actively exploring the expressive
space of Guofeng music. For instance, some are combining opera original sounds with
electronic composition, turning Kunqu opera, Pingtan, Cantonese opera, and Peking
opera into Guofeng electronic music. Others are adding more post-production to ethnic
instruments like the xun and xiao, creating music that is more rhythmic and in line with
modern aesthetic interests.

Cross-border collaborations in Guofeng music works such as "Sheng Sheng
Man" and "Sai Bei Jiang Nan," involving a new generation of folk singers, traditional rock
bands, Suzhou Pingtan artists, and Peking opera performers. The collision of Kunqu
opera, Qingiang, Cantonese opera, Peking opera, Huangmei opera with rock and other

styles promotes the cross-border integration of intangible cultural heritage music and
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pop songs, bringing a strong creative trend to Guofeng music. The music competition
show "National Music Classics" highlights the collision between traditional folk music and
pop styles. This creative approach greatly enhances the narrative tension and emotional
expressiveness of traditional music. Classic musical works, after a new round of
arrangement and instrumentation, blending elements such as opera, recitation, poetry,
and songs, are presented to contemporary audiences in a fashionable and new way.

The creativity and inclusivity of Guofeng music are not only reflected in its
creative ideas and expressive techniques but also in industry linkage and digital
dissemination. Nowadays, Guofeng music enhances its reach by strengthening
collaboration with film, animation, and other art forms, actively using digital technology
to innovate expression and dissemination methods, and focusing on market promotion.

In recent years, film and TV dramas, as well as animations such as "Story of
Minglan," "Big Fish & Begonia," "White Snake: The Origin," and "Nezha: The Devil Child
Comes into the World," have been linked with Guofeng songs and scores. The
integration of audio and visual elements highlights the Chinese style, giving birth to
popular Guofeng songs like "Story of Minglan,” "Big Fish," "Past and Present Life," and
"Nezha." The movie "Our Shining Days" directly takes Guofeng music as its theme, telling
a campus story about the new force of folk music and highlighting the creative
transformation of traditional folk music.

Guofeng music has a large fan base, and several major digital music platforms
have opened "Guofeng Zones." Video applications and websites also provide platforms
for Guofeng music to enter the public eye, with related video views reaching billions. In
terms of performance operation, Guofeng music especially focuses on active online and
offline linkage. For example, in 2020, a music website hosted a Guofeng music festival
with 100,000 offline audience members and 16 million online viewers. In the same year,
several music platforms jointly organized the "2020 Guofeng New Voice Rally" to collect
original Guofeng songs and instrumental works from the entire network and discover
Guofeng singers. It can be said that the vigorous development of Guofeng music is

closely related to technological advancement. Through various production and
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dissemination methods unique to the digital age, such as digital music, short videos,
long videos, and live streaming, Guofeng music is constantly reaching more audiences
while continuously enhancing its creativity and influence.

From the early pop music represented by "Blue and White Porcelain" to today's
still popular Guofeng music, all of them take excellent traditional culture and ethnic
music as treasures for innovation while actively absorbing popular elements that
conform to modern aesthetics. The constantly emerging Guofeng music works reflect
the strong cultural awareness of the creators. The continuously enhancing
communication power of Guofeng music shows the open and inclusive cultural mentality
of contemporary society, firm cultural confidence, and the vigorous vitality of excellent

traditional culture.

TABLE 1 Evolution of Chinese Pop Music - Historical Development

Year Significant Events and Influences

1950s Emergence of early pioneers in Chinese pop.
1960s Cultural Revolution impact on music landscape.
1970s Shift towards politically-inspired songs.

1980s Introduction of Western musical influences.
1990s Rise of Cantopop and Mandopop.

2000s Globalization impact on music production.

2010s Digital technologies and streaming platforms.
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TABLE 2 Representation of Ethnic Elements in Contemporary Chinese Pop Songs

Song Title Artist Ethnic Elements Incorporated

“Xian Jian Xi Xia ZhtLin Kun Xin Blend of traditional instruments with electronic beats.
“Niang Zi” Jay Chou Lyrics inspired by traditional folklore and ethnic themes.
“Chang Hai Yi Shen Huang Zhat Fusion of traditional melodies with modern production.

“Jiu Yin Yuan” Huang An Incorporation of ethnic instruments in the musical arrange

4.2.2 The Creative Process and Expression of Ethnic Identity in Chinese Pop Music

In this section, the focus is on contemporary representation of ethnic identity in
modern Chinese pop music. It involves an in-depth analysis of how modern musicians
are incorporating traditional ethnic elements into their music, both in terms of musical
style and lyrical content. This exploration includes a look at various artists and genres
within the Chinese pop music scene, demonstrating how they are keeping ethnic music
traditions alive while appealing to contemporary audiences. The section also examines
the societal and cultural significance of this trend, reflecting the evolving nature of
Chinese ethnic identity in the global music landscape. In contemporary Chinese music,
the representation of ethnic identity has become increasingly prominent, reflecting the
diverse cultural landscape of China and its 56 officially recognized ethnic groups.

Fusion of Traditional and Modern Elements: Many Chinese musicians are
blending traditional instruments and melodies from different ethnic groups with
contemporary music genres. For example, bands like Hanggai and Shanren combine
Mongolian throat singing and traditional instruments like the morin khuur with rock and
electronic music, creating a unique sound that appeals to both domestic and
international audiences.

Promotion of Minority Cultures: Artists from China's ethnic minority groups are
gaining recognition and using their music to share their cultural heritage. Singers like Sa

Dingding and Ayanga, who have Mongolian and Tibetan roots respectively, incorporate
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traditional languages, instruments, and themes into their music, bringing the rich
tapestry of China's ethnic diversity to the forefront.

Ethnic Themes in Mainstream Music: Even in mainstream Chinese pop (C-pop),
there is an increasing incorporation of ethnic elements. Pop stars like Dimash
Kudaibergen and Jane Zhang have performed songs that feature traditional instruments
and melodies, showcasing the beauty of ethnic music to a broader audience.

Representation in Media and Entertainment: Ethnic music and themes are also
being represented in film soundtracks, television shows, and online platforms. This
exposure helps to promote a deeper understanding and appreciation of China's ethnic
diversity among the general public.

Cultural Preservation and Revival: There is a growing awareness of the
importance of preserving ethnic music traditions. Efforts are being made to document
and revive traditional songs and instruments, ensuring that the musical heritage of
China's ethnic groups is not lost.

Many Chinese musicians blend traditional ethnic sounds with contemporary
genres like pop, rock, and electronic music. This fusion not only preserves and
revitalizes traditional music but also makes it appealing to younger generations and
wider audiences. Bands like Hanggai and Shanren combine Mongolian and Yunnan folk
music, respectively, with modern rock elements.

As discussed earlier, the use of traditional ethnic instruments such as the erhu,
pipa, and guzheng is common in contemporary Chinese music. These instruments add
a distinct Chinese flavor to the music and serve as a reminder of the country's rich
musical heritage. Songs often explore themes related to ethnic identity, cultural pride,
and social issues facing ethnic minorities. Lyrics may be sung in Mandarin, the official
language, or in the languages of various ethnic groups, showcasing linguistic diversity.

Music videos and stage performances often incorporate elements of traditional
ethnic attire, dance, and visual motifs. This not only adds to the aesthetic appeal but

also serves as a visual representation of ethnic identity.
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Some ethnic minority artists have gained popularity in the mainstream Chinese
pop industry, serving as cultural ambassadors for their communities. For example, Dao
Lang is a well-known singer of Uyghur descent who incorporates elements of Uyghur
music into his pop songs.

The Chinese government promotes ethnic minority music as part of its cultural
policy, with state-sponsored events and festivals showcasing traditional music and
dance. This has helped to raise the profile of ethnic music and encourage its integration
into contemporary music.

Collaborations between Han Chinese musicians and artists from different ethnic
backgrounds are becoming more common, fostering cross-cultural exchange and
mutual appreciation.

Contemporary Chinese music reflects the country's ethnic diversity and serves
as a platform for expressing and celebrating the unique cultural identities of its various
ethnic groups. Through a blend of traditional and modern elements, Chinese musicians
are creating a vibrant and inclusive musical landscape that resonates with audiences

both domestically and internationally.

Guofeng
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FIGURE 3 Important elements that constitute the music of "Guo Feng"
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The important elements that constitute Guofeng music include melody,
traditional Chinese instruments, traditional opera, traditional culture, and classical
poetry. Guofeng music, as a genre that integrates elements of Chinese traditional
culture into modern music creation, has the following important components:

Melody: Guofeng music often uses melodies with distinct Chinese
characteristics, which are usually derived from classical music, folk music, or traditional
opera, showcasing a strong Chinese style.

Traditional Chinese Instruments: The use of traditional Chinese instruments,
such as erhu, pipa, guzheng, and dizi, is a significant feature of Guofeng music. These
instruments not only add a rich ethnic flavor to the compositions but also represent the
inheritance and development of traditional musical heritage.

Traditional Opera: Elements of traditional operas, such as Beijing opera, Kunqu
opera, and Yue opera, are frequently incorporated into Guofeng music, including opera
singing styles and performance techniques. These elements enhance the dramatic and
expressive nature of the music.

Traditional Culture: Guofeng music is deeply influenced by Chinese traditional
culture and often features themes related to Chinese historical stories, myths, and
philosophical ideas, conveying the connotations and charm of Chinese culture through
music.

Classical Poetry: Classical poetry is a common literary element in Guofeng
music. The lyrics often use ancient-style poetry or are adapted from classic literary
works, adding literary and artistic richness to the music and enhancing its cultural
depth.

Exploring the Representation of Ethnic Identity in Chinese Pop Music Lyrics.

Nature and Landscape: The depiction of nature and landscape is a
significant theme in Chinese ethnic songs, with many being inspired by the natural
beauty of the regions where the ethnic groups reside. These songs often describe
natural elements such as mountains, rivers, forests, and skies, reflecting a deep

connection with the land and admiration for its beauty.
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For instance, Tibetan songs frequently mention snow-capped mountains,
highland pastures, and blue skies, expressing the Tibetan people's love and reverence
for the unique natural scenery of the plateau. Songs from Yunnan might describe the
region's lush forests, colorful flowers, and diverse wildlife, showcasing the ecological
diversity and biodiversity of Yunnan.

Moreover, the depiction of natural landscapes in these songs often
incorporates the cultural characteristics and emotions of the ethnic groups, serving not
only as a portrayal of natural beauty but also as a reflection of the lifestyle and spiritual
world of the ethnicities. For example, Miao songs may depict terraced fields and
mountain villages, expressing the Miao people's close connection with the land and their
respect for nature.

The portrayal of nature and landscape in Chinese ethnic songs vividly
presents the natural environment and cultural heritage of various regions in China,
embodying the concept of harmonious coexistence between humans and nature.

Love and Affection: Love and affection are common themes in Chinese
ethnic music, encompassing a wide range of emotions and experiences. From the
joyous celebration of new love to the deep sorrow of lost love, these songs provide a
rich tapestry of human emotion.

Romantic love songs often express the initial excitement and happiness of
falling in love, with lyrics that are filled with optimism and hope. These songs may
describe the beauty of the loved one, compare them to natural wonders, or recount the
moments of falling in love.

On the other hand, there are songs that tell stories of separation and
longing. These are often more melancholic, reflecting the pain of being apart from a
loved one. The lyrics might describe the longing for reunion, the loneliness of
separation, or the hope of love enduring despite the distance.

The imagery used in these songs is often drawn from nature, which serves
as a metaphor for the emotions being expressed. For example, flowers might be used to

symbolize the beauty and fragility of love, while the moon might represent the constancy
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and longing in a relationship. Rivers and mountains could symbolize the obstacles that
lovers must overcome to be together.

In addition to romantic love, some songs explore other forms of affection,
such as familial love or the bond between friends. These songs might celebrate the
warmth and security of family ties or the loyalty and support of friendship.

Overall, the theme of love and affection in Chinese ethnic music is a
reflection of the universal human experience of love, with its joys and sorrows, its
beginnings and endings. Through the use of poetic language and natural imagery,
these songs convey the depth and complexity of emotional connections.

Folklore and Mythology: Many songs in Chinese ethnic music draw on the
rich folklore and mythology of different ethnic groups. They serve as a medium to tell
stories of legendary heroes, mythical creatures, or ancient gods, often imbued with
moral lessons or cultural significance. These songs are an important part of the oral
traditions of the ethnic communities, helping to preserve and transmit their cultural
heritage.

For example, songs might recount the deeds of historical figures who are
revered for their bravery, wisdom, or virtue. These stories often serve as a source of
inspiration and a means of instilling values in the listeners.

Mythical creatures and supernatural beings are also common subjects in
these songs. Dragons, phoenixes, and other fantastical beings might appear in the
lyrics, symbolizing various aspects of nature or human character.

The songs may also explore themes of cosmology and the natural world,
reflecting the spiritual beliefs and practices of the ethnic groups. They might describe
the creation of the world, the interaction between humans and deities, or the cycle of life
and death.

Through the medium of music, these folklore and mythology-based songs
not only entertain but also educate and connect individuals with their cultural roots. They
are a vital link between the past and present, ensuring that the stories and wisdom of the

ancestors continue to be passed down through generations.
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Daily Life and Work: Songs reflecting the daily life and work of ethnic
communities are common in Chinese ethnic music. These songs provide a glimpse into
the everyday experiences and occupations of the people, often highlighting the hard
work and resilience required to sustain their way of life.

Farming songs are prevalent in agricultural communities, describing the
various tasks involved in planting, harvesting, and tending to crops. These songs might
celebrate the harvest, express hope for a bountiful yield, or lament the challenges posed
by weather and natural disasters.

Herding songs are common among nomadic or semi-nomadic groups,
reflecting the life of tending to animals such as sheep, goats, or yaks. These songs
might capture the beauty of the grasslands, the bond between the herder and their
animals, or the loneliness of life on the move.

Fishing songs are found in coastal or riverine communities, describing the
rhythms and routines of fishing. They may celebrate a successful catch, describe the
dangers and challenges of life at sea, or express the deep connection between the
fishermen and the water.

Songs about traditional crafts and trades, such as weaving, pottery, or
blacksmithing, celebrate the skills and artistry involved in these occupations. They might
describe the process of creating a piece, the pride in one's work, or the importance of
these crafts to the community's culture and economy.

These songs serve as a tribute to the labor and lifestyle of the community,
celebrating the dignity of work and the resilience of the people. They also provide a
valuable record of traditional practices and ways of life that may be changing in the face
of modernization and globalization.

Festivals and Celebrations: Music is an integral part of the festivals and
celebrations of Chinese ethnic groups, serving as a medium for expressing joy,
gratitude, and cultural pride. Each ethnic group has its own unique set of festivals and

celebrations, and music is often at the heart of these events.
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Lunar New Year, also known as Spring Festival, is one of the most important
celebrations across many ethnic groups. Songs for this festival are often upbeat and
lively, reflecting the joy and excitement of the new year. Lyrics might describe the
preparation of traditional foods, the setting off of fireworks, or the hope for prosperity
and happiness in the coming year.

The Dragon Boat Festival is another widely celebrated event, with songs
that recount the story of the poet Qu Yuan, the dragon boat races, and the making and
eating of zongzi (rice dumplings). These songs not only entertain but also serve to
preserve and transmit the historical and cultural significance of the festival.

Harvest festivals are common among agricultural communities, and the
music associated with these celebrations often expresses gratitude for the bounty of the
land. Lyrics might describe the harvesting process, the beauty of the ripe fields, or the
communal joy of the harvest celebration.

Other festivals, such as the Mid-Autumn Festival, the Double Ninth Festival,
or local ethnic celebrations, have their own specific songs that reflect the customs,
rituals, and folklore associated with the event. These songs help to strengthen the
community's cultural identity and pass on traditions from generation to generation.

Overall, festival and celebration songs are a vibrant expression of the
cultural diversity and richness of Chinese ethnic groups. They play a crucial role in
maintaining and revitalizing the cultural heritage of these communities.

Social Issues and Historical Events: In Chinese ethnic music, some songs
delve into social issues or historical events that have significantly impacted the
community. These songs serve as a form of social commentary or historical record,
providing insights into the struggles, resilience, and experiences of the people.

Migration and displacement are common themes in songs from
communities that have experienced movement or upheaval. These songs may express
the pain of leaving one's homeland, the challenges of adapting to a new environment, or
the longing for return. They reflect the complex emotions and experiences associated

with migration and displacement.
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Songs commemorating battles or historical figures often honor the bravery
and sacrifices of those who fought for their community or nation. These lyrics might
recount the events of a specific battle, celebrate the heroism of a historical figure, or
mourn the loss of life in conflict. They serve to keep the memory of these events and
individuals alive in the collective consciousness of the community.

Environmental issues are another important theme, with songs addressing
the impact of environmental degradation, deforestation, or climate change on the
community and their way of life. These songs can be a call to action, urging the
preservation of the natural world and sustainable living practices.

Other social issues such as poverty, inequality, or cultural preservation may
also be explored in ethnic songs. These lyrics can highlight the struggles faced by the
community, critique social injustices, or advocate for cultural rights and recognition.

Overall, songs addressing social issues and historical events play a crucial
role in documenting the experiences and challenges of Chinese ethnic groups. They
provide a voice for the community to express their concerns, commemorate their history,
and advocate for change.

Cultural Identity and Pride: Chinese ethnic songs often serve as a
celebration of the unique identity and heritage of the ethnic group. These songs play a
crucial role in fostering a sense of pride and belonging among community members, as
they highlight the distinct cultural elements that define the group.

Lyrics may pay tribute to traditional clothing, celebrating the colors,
patterns, and styles that are emblematic of the ethnic group's attire. These references
not only honor the aesthetic beauty of the clothing but also its cultural significance and
the craftsmanship involved in its creation.

Language is another important aspect of cultural identity celebrated in
ethnic songs. Lyrics may be written in the group's native language or dialect, preserving
linguistic diversity and expressing pride in the group's linguistic heritage.

Music and dance are central to many ethnic cultures, and songs often

celebrate these art forms. Lyrics may describe traditional instruments, musical styles, or
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dance movements, showcasing the richness and diversity of the group's artistic
expressions.

Other cultural elements, such as cuisine, festivals, rituals, and folklore, may
also be highlighted in the lyrics. These references help to preserve and promote the
group's cultural traditions, ensuring that they are passed down to future generations.

Overall, songs that celebrate cultural identity and pride play a vital role in
maintaining the vibrancy and continuity of Chinese ethnic cultures. They reinforce the
sense of community and belonging, while also sharing the beauty and diversity of these
cultures with a wider audience.

Overall, the lyrics and themes of Chinese ethnic music provide a window
into the diverse cultures, landscapes, and experiences of China's ethnic groups. They
are an important part of the country's intangible cultural heritage, preserving and

sharing the rich tapestry of traditions and stories that make up China's multicultural
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FIGURE 4 2020 Four Seasons National Style Music Release Quantity Trend Chart

Source : https://www.bilibili.com/
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Identifying the Elements of Ethnic Culture in Song Composition.

The use of ethnic instruments in Chinese pop music has become
increasingly popular in recent years, as artists and producers seek to incorporate
traditional sounds into contemporary music. This fusion not only celebrates China's rich
musical heritage but also adds unique textures and flavors to modern pop compositions.
Some of the ethnic instruments commonly used in Chinese pop music include:

Erhu: A two-stringed bowed instrument, often called the Chinese violin. It
has a distinctive, melancholic sound that can add depth and emotion to pop songs.

Pipa: A four-stringed lute with a pear-shaped body. It is known for its
expressive range and versatility, capable of producing rapid, intricate melodies.

Guzheng: A plucked zither with a long, rectangular body and numerous
strings. It has a rich, resonant sound that is often used to create atmospheric or dreamy
backdrops in pop music.

Dizi: A transverse bamboo flute that is light and airy. It is often used to add
a breezy, ethereal quality to songs.

Suona: A double-reed horn with a loud, penetrating sound. It is commonly
used in festive or celebratory songs to add energy and brightness.

Yanggqin: A hammered dulcimer with a trapezoidal soundboard. It produces
a bright, shimmering sound and is often used to add texture and rhythmic patterns to
pOp Music.

Hulusi: A gourd flute with three bamboo pipes. It has a mellow, haunting
sound and is often used in slower, more introspective songs.

Xiao: An end-blown bamboo flute that produces a soft, gentle sound. It is
often used to create a peaceful, serene atmosphere in ballads or acoustic songs.

Zhongruan: A plucked string instrument, similar to a lute, with a round,
mellow tone. It is often used to add a warm, acoustic feel to pop arrangements.

Sheng: A mouth-blown free reed instrument consisting of vertical pipes. It
has a unique, harmonica-like sound and is used to add a layer of richness and

complexity to the music.
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Jinghu: A high-pitched, two-stringed fiddle used primarily in Beijing opera.
In pop music, it can add a dramatic and distinctly Chinese flavor to the sound.

Bawu: A reed instrument with a bamboo pipe that produces a sound similar
to a clarinet. It is often used for its haunting and emotive qualities.

Matougin: Also known as the horsehead fiddle, this Mongolian stringed
instrument is characterized by its unique horsehead carving on the top of the neck. It
has a distinctive, resonant sound that can add depth and a sense of vastness to music.

Konghou: An ancient Chinese harp that has been revived in contemporary
music. It has a gentle, ethereal sound that can add a layer of sophistication and
elegance to pop arrangements.

Gugin: A seven-stringed zither with a history of over 3,000 years. It is known
for its subtle, tranquil sound and is often used in introspective or meditative pieces.

Paigu: A set of traditional Chinese drums, often used in ensembles. They
provide a strong rhythmic foundation and can add a dynamic, percussive element to
POP Music.

Tanggu: A traditional Chinese drum with a barrel shape, played with sticks.
It has a deep, resonant sound and is often used to add drama and intensity to the
music.

Yunluo: A set of small, tuned gongs arranged in a frame. They have a
bright, shimmering sound and can add a touch of color and excitement to pop
arrangements.

Bianzhong: An ancient Chinese musical instrument consisting of a set of
bronze bells, each producing a different pitch. While not commonly used in pop music,
they can add a majestic, ceremonial feel when incorporated.

Banhu: A two-stringed bowed instrument similar to the erhu, but with a
brighter, more piercing sound. It can add a distinctively Chinese timbre to pop music.

Introduction of the Key Players in the Promotion of Ethnic Culture in Chinese
Pop Music.

In this section, case studies of key artists in modern Chinese pop music are

presented. It includes detailed biographical backgrounds of these artists, providing
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insights into their personal and musical journeys. This is followed by an analysis of
selected works, focusing on how these artists incorporate ethnic elements into their
music. This analysis explores the unique ways each artist blends tradition with
contemporary styles, reflecting on their contributions to the evolution of Chinese pop
music and their role in preserving and promoting ethnic cultural heritage.

Sa Dingding

Sa Dingding is a Chinese singer-songwriter and musician known for her
fusion of traditional Chinese and ethnic minority music with contemporary electronic and
pop elements. She sings in various languages, including Mandarin, Sanskrit, Tibetan,
and even her own created language, which adds to the mystical and ethereal quality of
her music. Her second album, "Alive," won the BBC Radio 3 World Music Award for the
Asia-Pacific region in 2008. Sa Dingding's music often explores themes of spirituality,
nature, and the human condition, and she incorporates traditional instruments like the
guzheng and horsehead fiddle into her arrangements.

Hang Gai

Hang Gai is a band from Beijing that blends traditional Mongolian music
with rock and other modern genres. The band's members are of Mongolian and Han
Chinese descent, and they use traditional instruments such as the morin khuur
(horsehead fiddle) and the tobshuur (Mongolian lute), along with throat singing, to
create a distinctive sound. Their music often focuses on the Mongolian grasslands'
landscapes and culture, and they have gained international recognition for their
innovative approach to music fusion.

Zhou Shen

Zhou Shen is a Chinese singer known for his wide vocal range and unique
timbre. While he is not primarily known for ethnic music, he has incorporated ethnic
elements into some of his songs and performances. For example, he has performed
songs in the Tujia language and used traditional instruments in his arrangements. Zhou
Shen's ability to blend different musical styles and elements has made him a popular

figure in the Chinese music scene.
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Ayouduo

Ayouduo is a singer from the Yi ethnic minority in China. She is known for
her powerful voice and her ability to blend traditional Yi music with modern pop and
dance elements. Her music often features traditional Yi instruments and themes, and
she has been recognized for her efforts to promote and preserve Yi culture through her
music.

Dao Lang

Dao Lang is a Chinese singer-songwriter known for his folk-inspired pop
music, which often incorporates elements of Uyghur and other ethnic minority music. His
distinctive husky voice and emotional singing style have made him popular in China. His
hit song "The First Snow of 2002" is a prime example of his ability to blend ethnic sounds
with mainstream pop music.

These artists represent just a few examples of how contemporary Chinese
musicians are exploring and expressing their ethnic identities through their music. They
each bring a unique perspective and sound to the Chinese music industry, highlighting
the rich cultural diversity of the country.

Biographical Backgrounds

Sa Dingding was born in 1983 in Inner Mongolia, China. She is of mixed
Han and Mongolian ancestry. Her early exposure to traditional Mongolian music and
culture deeply influenced her musical style. Sa Dingding began her music career at a
young age, and her talent was recognized when she won a national singing competition
at the age of 18. She has since become known for her unique blend of traditional and
contemporary music, and her innovative use of language and instrumentation in her
songs.

Hang Gai is a band that was formed in 2004 in Beijing, China. The band's
members come from different ethnic backgrounds, including Mongolian and Han
Chinese. The founder of the band, lichi, was originally a punk musician before he was

inspired to explore his Mongolian heritage and traditional music. This led to the
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formation of Hanggai, which has since gained international acclaim for its fusion of
Mongolian folk music with modern genres like rock and electronic music.

Zhou Shen, also known as Charlie Zhou, was born in 1992 in Hunan
Province, China. He rose to fame after participating in various singing competitions,
most notably "The Voice of China" in 2014. Zhou Shen is known for his wide vocal range
and clear, pure voice. Although he primarily sings in Mandarin, he has also performed
songs in other languages and dialects, showcasing his versatility as a singer.

Ayouduo, Ayouduo (also known as Lei Ayouduo, with the Han Chinese
name Lei Zhenping), was born in 1980 in Huangping County, Qiandongnan Prefecture,
Guizhou Province, China. She belongs to the Miao ethnic minority. Ayouduo started her
music career in the 1990s and has since become one of the most prominent singers
representing the Miao ethnic group. Her music often features traditional Miao elements,
and she is dedicated to preserving and promoting Miao culture through her work.

Dao Lang, whose real name is Luo Lin, was born in 1971 in Sichuan
Province, China. He gained fame with his hit song "The First Snow of 2002," which
became an instant success in China. Although Dao Lang is of Han Chinese ethnicity, his
music is heavily influenced by the sounds and styles of the Uyghur and other ethnic
minority music from western China. He is known for his deep, husky voice and his ability
to evoke strong emotions through his songs.

These artists' biographical backgrounds reflect the diverse cultural
influences that shape their music, from their ethnic heritage to their personal
experiences and musical journeys. Their work demonstrates the rich tapestry of sounds
and stories that make up China's contemporary music scene.

Analysis of Selected Works



Sa Dingding - "Alive"

Lyrics: Gao Xiaosong
Compose: Sa Dingding
J=84 Transcriber: Qu Siwen
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Examples 1 Sa Dingding - "Alive"
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"Alive" is one of Sa Dingding's most popular songs, and it serves as a
showcase for her unique blend of traditional and contemporary music. The song
features lyrics in both Sanskrit and an invented language, which adds to its mystical and
universal appeal. The instrumentation includes the guzheng (Chinese zither), electronic
beats, and ambient sounds, creating a soundscape that is both ancient and modern.
The lyrics speak of the interconnectedness of all living things, reflecting Sa Dingding's
interest in spirituality and nature. The fusion of diverse musical elements in "Alive"
exemplifies her innovative approach to music-making and her ability to transcend
cultural and linguistic boundaries.

Hanggai - "Xiger Xiger"

"Xiger Xiger" is a standout track by Hanggai that exemplifies their fusion of
traditional Mongolian music with rock influences. The song features throat singing, a
traditional Mongolian vocal technique that produces a distinctive, guttural sound. The
morin khuur (horsehead fiddle) and the tobshuur (Mongolian lute) are prominently
featured, providing a connection to Mongolian folk traditions. The addition of electric
guitars and drums gives the song a modern, energetic feel. The lyrics celebrate the
beauty of the Mongolian grasslands and the nomadic lifestyle, expressing a deep
connection to the land and cultural heritage. "Xiger Xiger" is a powerful example of
Hanggai's ability to bridge the gap between the past and the present, creating music

that resonates with both traditional and contemporary audiences.



Zhou Shen - "Big Fish"

(from the soundtrack of the animation "Big Fish & Begonia")
Lyrics: Yin Yue
Compose: Qian Lei
J=68 Transcriber: Qu Siwen
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Examples 2 Zhou Shen - "Big Fish" (from the soundtrack of the animation "Big Fish &

Begonia")
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"Big Fish" is a beautifully crafted ballad that showcases Zhou Shen's
exceptional vocal range and emotive delivery. The song is the theme for the Chinese
animated film "Big Fish & Begonia" and features a delicate arrangement that includes
piano and strings. Zhou Shen's voice, with its clear and ethereal quality, perfectly
conveys the song's themes of love, sacrifice, and transcendence. The lyrics, inspired by
ancient Chinese mythology, speak of a deep and enduring connection between two
beings, akin to the relationship between a big fish and the sea.

Ayouduo - "Missing the Grassland"

"Missing the Grassland" is a song that highlights Ayouduo's strong connection
to her Yi ethnic roots. The song features traditional Yi instruments and rhythms,
combined with Ayouduo's powerful and emotive vocals. The lyrics express a deep
longing for the natural beauty and simplicity of the grasslands, reflecting the singer's
nostalgia for her homeland. Ayouduo's ability to blend traditional Yi music with
contemporary pop sensibilities makes this song a poignant and accessible

representation of her ethnic identity.



Dao Lang - "The First Snow of 2002"

Lyrics: Dao Lang
Compose: Dao Lang
Transcriber: Qu Siwen
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Examples 3 Dao Lang - "The First Snow of 2002"
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"The First Snow of 2002" is one of Dao Lang's most popular songs and is a
great example of his folk-inspired pop music. The song features a blend of Uyghur and
Han Chinese musical elements, creating a unique and memorable sound. Dao Lang's
husky voice and emotional delivery add depth to the song, which speaks of love,
longing, and the beauty of the winter season. The use of traditional instruments like the
dutar (a two-stringed lute) alongside modern pop arrangements showcases Dao Lang's
skill in merging different musical traditions.

Analyzing the Principle of Modification from Ethnic and Cultural Influences in
China.

Market Reception and Trends

In this section, the focus is on market reception and trends related to the
integration of ethnic elements in modern Chinese pop music. It explores consumer
behavior, including preferences and reception towards music that blends traditional and
modern elements. The section also examines responses from the music industry, such
as marketing strategies and production choices made to cater to or influence consumer
trends. This analysis provides insights into the commercial aspects of ethnic music's
resurgence and its impact on the Chinese pop music industry.

Consumer Behavior

Judging from the total number of plays, the number of plays in 2020-2021 was
more than double that of 2019-2020. After the producers experienced the early external
doubts about music copyrights and the quality of works, the quality of Chinese-style
music works on the market has greatly improved, and the development stage of
Chinese-style music is developing towards a healthy stage that demands higher quality
from the quantity of works. Looking at the top Chinese-style songs, the number of
Chinese-style music works with millions or even tens of millions of plays in 2020-2021
showed an upward trend compared to 2019-2020. What's more surprising is that there
were 51 Chinese-style music works with over 100 million plays in 2020-2021, an
increase of about 34% compared to the first year. Comparing the total number of plays

of the top 100 Chinese-style songs in the two years, the total number of plays of the top
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100 Chinese-style songs in 2020-2021 accounted for 81.68% of the total number of
plays of Chinese-style music in that year, an increase of nearly 20% compared to
68.09% in the previous year. It can be seen that with the participation of PGC and the
increasingly mature production model, more popular works have appeared in the top
market, and Chinese-style music is becoming more refined. The younger generation
represented by the post-00s and post-90s is in a period of strong comprehensive
national power and turbulent international situation in China. This group has a stronger
sense of cultural identity and mission for cultural communication for China's traditional
culture.

According to Aurora Research statistics, among the post-00s and post-90s
groups surveyed, 87.1% of people are no longer willing to be "kidnapped" by Western
consumerism, and their interest in traditional festivals with more cultural heritage is
returning. The "2021 Tencent Post-00s Research Report" also mentioned that compared
with other generations, Chinese-style interests are also a hobby category with higher
participation and consumption willingness among the post-00s. The emotional
expression of Chinese-style music is more popular with young people, and young users
have a higher recognition of Chinese-style culture.

Looking at the user portrait of Chinese-style music listeners on streaming media
platforms in 2020-2021, the post-00s account for nearly half of the total, and the post-
90s audience also accounts for nearly one-third. On Bilibili, where young users are
highly active, official data shows that in 2019, the growth rate of the number of
submissions related to Chinese style increased by 331%, and the number of Up hosts
increased by 304%, with 70% of them aged between 18-24. There are more than 40
million traditional culture enthusiasts on the site, and 88% of them are post-95s and
post-00s. As of the end of June 2021, the number of Chinese-style videos on Bilibili has
exceeded one million, and the number of viewers of Chinese-style videos has reached
136 million. According to Huoshaoyun data statistics, as of now, there are more than
100,000 video works under the #ChineseStyleMusic# topic on Bilibili, with a total number

of plays exceeding 2.6 billion.
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Searching for Chinese-style keywords in the music section of Bilibili, the top six
videos with the highest number of plays all come from 2019 to the present, and each

has more than 10 million plays.

Unit: billion times

130.55 291.14

2019-2020
2020-2021
1. The data period of this report is two annual data from July 2019 to June 2020 and July 2020 to June 2021. The following
articlelisr J
2.Song pl volume of new Chinese-style music in that year in that cycle. The same data
ource as below: Tencent Music Entertainment’s QQ Music, Kugou Music, Kuwo Music released song data

FIGURE 5 2019-2021 Comparison of the total playback volume of Chinese style music

Source . Song data was released by Tencent Music Entertainment's QQ

Music, Kugou Music, and Kuwo Music.

Unit: Head

Played over
100 million 51

Played over 223
100 million 251

Played over 739
100 million 920

2019-2020 2020-2021
FIGURE 6 Number of top Chinese style songs in 2019-2021

Source : https://www.bilibili.com/
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The proportion of lTop 100 songs played in national style music from 2019 -

2021

2019-2020 2020-2021

68.09% 81.68%

FIGURE 7 The proportion of Top 100 songs played in national style music from 2019 -
2021

Source @ https://www.bilibili.com/

Industry Responses

The growing popularity of Chinese-style music has elicited a variety of
responses from the music industry.

Increased Investment: Seeing the potential in Chinese-style music, record
labels and music producers are investing more resources into this genre. This includes
funding for new artists, high-quality production, and marketing efforts to reach a broader
audience.

Collaborations and Cross-Genre Projects: To capitalize on the trend, artists
from different genres are collaborating with Chinese-style musicians to create fusion
works. This not only helps in reaching new audiences but also in enriching the musical
diversity of both genres.

Music Platforms and Streaming Services: Platforms like QQ Music, NetEase
Cloud Music, and Bilibili are promoting Chinese-style music by creating dedicated
playlists and sections. They are also organizing online concerts and events to showcase

this genre, attracting more listeners.



63

Cultural Promotion: Recognizing the role of music in cultural diplomacy,
government agencies and cultural organizations are supporting Chinese-style music as
a way to promote Chinese culture globally. This includes funding for international tours,
cultural exchange programs, and participation in global music festivals.

Education and Talent Development: Music schools and institutions are
incorporating Chinese-style music into their curriculum to nurture new talent and
preserve traditional techniques. This ensures a steady supply of skilled musicians who
can contribute to the genre's growth.

Technological Innovation: The industry is leveraging technology to enhance the
production and distribution of Chinese-style music. This includes the use of digital
instruments, advanced recording techniques, and online platforms for global
distribution.

Market Research and Audience Analysis: Companies are conducting research
to better understand the preferences of listeners, especially the younger generation.
This helps in tailoring content and marketing strategies to effectively engage with the
target audience.

Overall, the industry's response to the rise of Chinese-style music reflects a
recognition of its cultural significance and commercial potential. By embracing
innovation and collaboration, the industry aims to sustain the genre's growth and ensure

its lasting appeal to audiences worldwide.



The number of new Chinese songs in 2020 increased by 216% Q The number of Chinese singers releasing new works in 2020

compared with 2019, exceeding the total in the three years increased by 82% compared with 2019.
from 2017 to 2019.
2 1 6 O/ Chinese new songs 8 2 O/ singer

237,000 74,000

2020 748,000 FIFIEED 133,000

Q The number of songwriters involved in composing new songs Q The number of lyricists involved in writing new songs in 2020
in 2020 increased by 41% compared with 2019. increased by 35% compared to 2019.

41% 7 32%
( 66,000 56,000
2020 89,000 2020 79,000

FIGURE 8 Data analysis of the Chinese music scene in 2020

Source . https://www.bilibili.com/
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4.2.3 The Intersection between tradition and Chinese popular music

Jay Chou - "Qing Hua Ci"

Lyrics: Fang Wenshan
Compose: Zhou Jielun
=60 Transcriber: Qu Siwen
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Examples 4 Jay Chou - "Qing Hua Ci"

4.2.3.1 Analyzing the Role of Traditional Elements in China's Popular Music.

This section delves deeper into the historical evolution of Chinese pop
music, starting from its traditional origins to the contemporary form. It thoroughly
examines how traditional Chinese music, with its unique scales, instruments, and styles,
has evolved over time. The impact of Western musical influences, particularly during the
20th century, is explored in detail, shedding light on the blend of Western genres with
traditional Chinese sounds. This fusion has led to the distinctive style of modern Chinese
pop music, a genre that bridges the gap between the past and present, both preserving
cultural heritage and embracing global trends.

The historical evolution of Chinese pop music, commonly known as C-pop,
can be traced back to the early 20th century and has undergone several significant
transformations:

Shanghai Jazz Era (1920s-1940s): The roots of Chinese popular music can
be traced back to the 1920s in Shanghai, where Western jazz and pop music fused with

traditional Chinese elements. This era saw the rise of "Shidaiqu", a genre that blended
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Chinese folk melodies with Western harmonies and rhythms. Famous singers like Zhou

Xuan and Li Xianglan became household names.

Zhou Xuan - "Tian Ya Ge Nv"

Lyrics: Tian Han
Compose: He Lvting
Transcriber: Qu Siwen
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Examples 5 Zhou Xuan - "Tian Ya Ge Nv"



68

Post-War Era (1950s-1960s): After the establishment of the People's Republic of
China in 1949, popular music was heavily influenced by Soviet and Eastern European
styles. In Taiwan and Hong Kong, however, pop music continued to evolve, with artists

like Teresa Teng bringing romantic ballads to the forefront.

Teresa Teng - “Dan Yuan Ren Chang Jiu”

Lyrics: Su Shi
Compose: Liang Hongzhi
Transcriber: Qu Siwen
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Examples 6 Deng Lijun - "Ming Yue Ji Shi You"

Cantopop and Mandopop Boom (1970s-1990s): The 1970s marked the rise of
Cantopop (Cantonese pop) in Hong Kong and Mandopop (Mandarin pop) in Taiwan.
These genres dominated the Chinese-speaking world, with stars like Leslie Cheung,
Anita Mui, Faye Wong, and Jay Chou becoming iconic figures. The songs often featured
catchy melodies, relatable lyrics, and a blend of Western and Chinese musical

elements.



Leslie Cheung - “Feng Ji Xu Chui”

Lyrics: Zhen Guojiang
Compose: Ryudo Uzaki. Youko Agi

J=67 Transcriber: Qu Siwen
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Examples 7 Leslie Cheung - “Feng Ji Xu Chui”

Opening Up and Diversification (1990s-2000s): As China opened up to the
world, Western pop, rock, and hip-hop influences began to permeate the Chinese music
scene. Artists like Na Ying, Eason Chan, and Jolin Tsai emerged, offering a more
diverse range of styles and sounds. This period also saw the rise of reality TV singing

competitions, which propelled many new talents to stardom.



Jolin Tsai - “Ai Qing San Shi Liu Ji”

Lyrics: Hu Ruhong
Compose: Savan
=126 Transcriber: Qu Siwen
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Examples 8 Jolin Tsai - “Ai Qing San Shi Liu Ji”

Digital Era and Globalization (2010s-present): With the advent of digital
platforms like QQ Music, Net Ease Cloud Music, and social media, Chinese pop music
has become more accessible and varied than ever before. The rise of the internet has

allowed for the emergence of sub-genres like Chinese electronic music, hip-hop, and
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indie music. Artists like Kris Wu, G.E.M., and Lay Zhang have gained international
recognition, showcasing Chinese pop music on the global stage.

Throughout its history, Chinese pop music has continuously evolved, reflecting
changes in society, technology, and global influences. It remains a vibrant and dynamic
part of Chinese culture, with a growing influence on the international music scene.

4.3.2.2 Identifying Innovative Approaches to Incorporating Traditional Elements
into China's Popular Music.

Traditional Chinese Music:

Ancient Roots: Chinese music has a history spanning more than three millennia.
It is deeply intertwined with Chinese philosophy, poetry, and art. Traditional music is
characterized by its pentatonic scale, silk-stringed instruments, and emphasis on
melody and tone color.

Instruments: Traditional instruments include the gugin (a seven-stringed zither),
erhu (a two-stringed bowed instrument), pipa (a four-stringed lute), and dizi (a bamboo
flute). These instruments have distinctive sounds that are closely associated with

Chinese cultural identity.
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FIGURE 9 The School of Music at the University of Sydney has opened such an elective

course, where local students and Chinese students can learn traditional Chinese

musical instruments, such as pipa, guzheng, zhongruan, dulcimer, dizi, erhu, etc.

Source: Supplied/Julia Luo

Genres and Styles: Traditional music encompasses a wide range of genres,
including court music, folk music, and religious music. Each region of China has its own
unique musical traditions, such as the silk and bamboo music of Shanghai and the
Cantonese music of Guangdong.

Transition to Modern Music:

Western Influence: The late 19th and early 20th centuries saw the introduction
of Western music to China. This led to the creation of shidaiqu, a genre that blended
Chinese melodies with Western harmonies and instruments.

Popular Music: The mid-20th century saw the rise of popular music genres such
as Cantopop and Mandopop. These styles combined traditional Chinese elements with
contemporary pop music influences, creating a new sound that resonated with younger

audiences.



76

Cultural Revolution: During the Cultural Revolution (1966-1976), traditional
music was suppressed, and revolutionary songs were promoted. This period had a
profound impact on Chinese music, leading to a temporary decline in traditional forms.

Modern Chinese Music:

Diversity and Fusion: In recent decades, Chinese music has become
increasingly diverse, with artists experimenting with various genres, including rock, hip-
hop, electronic, and jazz. There is a growing trend of fusing traditional sounds with
modern styles, creating a unique blend that honors the past while embracing the
present.

Global Influence: Chinese musicians are gaining international recognition, and
Chinese music is influencing global music trends. Collaborations between Chinese and

international artists are becoming more common, bringing Chinese music to a wider

audience.

FIGURE 10 Deng Zigi sang "Light Years Away" at the NASA Awards Ceremony

Source: https://www.bilibili.com/video/av35756645/

Preservation and Innovation: While modern music continues to evolve, there is

also a renewed interest in preserving traditional Chinese music. Efforts are being made
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to revive ancient instruments and techniques, ensuring that the rich heritage of Chinese
music is not lost.

In summary, the journey from traditional to modern Chinese music is a reflection
of China's dynamic cultural landscape. It is a story of adaptation, innovation, and the
enduring power of music to connect people across time and space.

Influences from Western Music

The evolution of Chinese pop music from traditional to modern styles has been
significantly influenced by Western music. These influences have shaped the
development of Chinese pop music in various ways:

Musical Instruments and Arrangements: Western musical instruments such as
the piano, guitar, and drum kit were introduced into Chinese music, leading to new
sounds and arrangements. This integration allowed for a broader range of musical
expression and the creation of more diverse genres.

Harmony and Melody: Western music theory, particularly the use of chords and
harmonies, was adopted in Chinese pop music. This led to a departure from the
traditional pentatonic scale commonly used in Chinese music, resulting in more complex
and varied melodies.

Song Structure: The verse-chorus structure typical of Western pop songs was
adopted in Chinese pop music. This structure, along with the introduction of bridges and
instrumental solos, added new dimensions to songwriting and composition.

Production Techniques: Advances in recording and production technology from
the West were adopted in Chinese pop music. This resulted in higher quality recordings
and more sophisticated soundscapes, allowing for greater experimentation and
creativity.

Genres and Styles: Various Western music genres such as rock, jazz, hip-hop,
and electronic music have influenced Chinese pop music. Artists often blend these
styles with traditional Chinese elements, creating unique fusion genres.

Pop Culture and Fashion: The influence of Western pop culture extended

beyond music to fashion, lifestyle, and attitudes. Chinese pop stars began to emulate
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the styles and personas of their Western counterparts, contributing to the modernization
of the Chinese pop music scene.

Globalization and Collaboration: The globalization of the music industry has
facilitated collaborations between Chinese and Western artists, further integrating
Western musical influences into Chinese pop music. These collaborations have helped
Chinese pop music gain a foothold in the international music scene.

Overall, the influence of Western music has played a crucial role in the
modernization of Chinese pop music, contributing to its evolution from traditional forms
to a more contemporary and diverse musical landscape.

Comparative Analysis of Musical Elements

This section provides a comprehensive comparative analysis of musical
elements in traditional and modern Chinese pop music. It delves into the intricate
differences and similarities in rhythms and melodies, examining the historical evolution
of these elements from traditional forms to their modern adaptations in pop music. The
analysis explores the ways in which traditional musical structures and themes have been
preserved, modified, or reimagined in contemporary music, offering a deeper
understanding of the artistic and cultural significance of these transformations in the
context of China's rich musical heritage.

Rhythm:

Traditional: Rhythms in traditional Chinese music are often based on the
patterns of spoken language and are more free-flowing. They may follow the structure of
classical Chinese poetry, resulting in irregular rhythmic patterns.

Modern: Contemporary Chinese pop music tends to adopt more regular and
predictable rhythms, influenced by Western pop and dance music. This includes the
use of 4/4 time signatures and syncopated beats, making the music more accessible to
a global audience.

Melody:



79

Traditional: Melodies in traditional Chinese music are usually pentatonic (five-
note scale) and are characterized by their flowing, linear nature. They often emphasize
the expressiveness of individual notes.

Modern: Modern Chinese pop music often incorporates the heptatonic (seven-
note) scale, allowing for more complex melodies and harmonies. Catchy hooks and
memorable choruses are common, drawing influence from Western pop music.

Instrumentation:

Traditional: Traditional Chinese music features a wide range of unique
instruments, such as the erhu (two-stringed fiddle), pipa (lute), and guzheng (zither).
These instruments contribute to the distinctive sound of traditional Chinese music.

Modern: While some modern Chinese pop songs incorporate traditional
instruments, there is a significant use of Western instruments like the guitar, piano, and
drum Kit. Electronic instruments and synthesizers are also common, adding new textures
to the music.

Lyrical Content:

Traditional: Lyrics in traditional Chinese music often draw from classical
literature and poetry, with themes revolving around nature, love, and philosophical
reflections.

Modern: Contemporary Chinese pop music explores a wider range of themes,
including modern love, social issues, and personal experiences. The language is more
colloquial, and there is often an emphasis on relatability and emotional expression.

Harmony:

Traditional: Harmony in traditional Chinese music is often less emphasized
compared to Western music. When harmonies are present, they typically follow the
pentatonic scale and maintain a consonant, simple structure.

Modern: Modern Chinese pop music incorporates a wider range of harmonic
structures, including complex chord progressions and dissonances inspired by Western
pop, rock, and jazz. This adds depth and richness to the music.

Form and Structure:
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Traditional: Traditional Chinese music often has a more flexible form, with
compositions that can vary in length and structure based on the narrative or poetic
content.

Modern: Contemporary Chinese pop songs usually follow the verse-chorus form
common in Western pop music, with a clear introduction, verse, chorus, bridge, and
outro. This structure is designed to be catchy and memorable.

Production and Technology:

Traditional: Traditional Chinese music is typically acoustic, with a focus on the
natural sound of the instruments and voice. Recording and production techniques are
minimal, preserving the authenticity of the performance.

Modern: Modern Chinese pop music makes extensive use of digital recording
and production techniques, including auto-tune, sampling, and electronic sound effects.
This allows for a polished, radio-friendly sound and creative experimentation with
different textures and layers.

Global Influence and Fusion:

Traditional: While traditional Chinese music has influenced and been influenced
by neighboring cultures, it has largely remained distinct and true to its roots.

Modern: Contemporary Chinese pop music is characterized by its fusion of
different musical styles from around the world. Artists often blend traditional Chinese
elements with genres like hip-hop, EDM, and R&B, creating a global sound that appeals
to a diverse audience.

Traditional vs. Modern Rhythms and Melodies



Sa Dingding - “Chun Jiang Hua Yue Ye”

Lyrics: Zhang Ruoxu
Compose: Sa Dingding
Transcriber: Qu Siwen
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Examples 9 Sa Dingding - “Chun Jiang Hua Yue Ye”
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Lin Junjie -“Cao Cao”

Lyrics: Lin Qiuli
Compose: Lin Junjie
J=72 Transcriber: Qu Siwen
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Traditional Rhythms:

Traditional Chinese music often employs rhythms that are irregular and less
predictable compared to Western music. These rhythms are closely tied to the natural
flow of the language and the cadence of Chinese poetry.

The use of rhythmic patterns is often based on the structure of the text being
sung, with a focus on maintaining the natural speech rhythm.

Modern Rhythms:

Modern Chinese pop music incorporates more regular and repetitive rhythms,
akin to Western pop music. This makes the music more accessible and danceable for a
broader audience.

The use of electronic drum machines and synthesizers has introduced new
rhythmic possibilities, leading to a wider variety of beats and grooves.

Traditional vs. Modern Melodies

Traditional Melodies:

Traditional melodies in Chinese music are typically based on the pentatonic
scale, which creates a distinctive sound that is different from the heptatonic (seven-note)
scale commonly used in Western music.

Melodies often have a flowing, linear quality, with less emphasis on chord
progressions and more focus on the individual notes and their expressiveness.

Modern Melodies:

Modern Chinese pop music frequently employs the heptatonic scale, allowing
for more complex melodies and harmonies that are influenced by Western pop and
classical music.

There is a greater emphasis on catchy hooks and choruses, with melodies that
are designed to be memorable and singable.

Preservation and Adaptation of Traditional Elements

Some modern Chinese pop songs preserve ftraditional elements by
incorporating traditional instruments, such as the erhu or pipa, into their arrangements.

This creates a blend of old and new sounds that can appeal to a wide range of listeners.
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Other songs may sample or reinterpret traditional melodies, rhythms, or lyrics,
giving them a contemporary twist while maintaining a connection to the past.

In some cases, modern songs may draw on themes or stories from traditional
Chinese culture, such as folklore or historical events, and present them in a way that
resonates with contemporary audiences.

4.3.2.3 The Tradition and Innovation in Musical Arrangements and Production
Techniques of China’s popular music.

Recording Technigues

In this section, the technological impact on music production and distribution in
modern Chinese pop music is explored. It covers the evolution of recording techniques,
from traditional methods to modern digital recording, and how these changes have
influenced the sound and style of music. Additionally, the role of online platforms and
social media in music distribution and promotion is analyzed, highlighting how these
technologies have transformed the way music is accessed, shared, and experienced by

audiences, both within China and globally.

@ electronic music

@ explain Sing 90%

2019-2020 2020-2021

FIGURE 11 Comparison of the number of fusion Chinese-style music in 2019-2021

Source . Songs and singers on the shelves of QQ Music, Kuwo Music under

Tencent Music Entertainment.
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2019-2020

2020-2021

Diata source: Songs and singers on the shelves of Q0 Music, Kugou Music, and Huwo Music under Tencent Music Entertainment

FIGURE 12 Proportion of pop singers among Chinese-style music singers in 2019-2021

Source . Songs and singers on the shelves of QQ Music, Kuwo Music under

Tencent Music Entertainment.

The impact of technology on music production and distribution has been
profound, revolutionizing the way music is created, shared, and consumed. Here's a
closer look at how technology has shaped the music industry:

Music Production:

Digital Audio Workstations (DAWSs): Software like Pro Tools, Ableton Live, and
Logic Pro has replaced analog recording equipment, allowing musicians to record, edit,
and mix music on a computer. This has made music production more accessible and
affordable.

Virtual Instruments and Synthesizers: Digital technology has led to the
development of virtual instruments and software synthesizers, enabling producers to
create a wide range of sounds without needing physical instruments.

Sampling: Digital sampling allows producers to incorporate snippets of existing
recordings into new tracks. This technique has become a staple in genres like hip-hop

and electronic music.
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Auto-Tune and Vocal Processing: Technologies like Auto-Tune have changed
the approach to vocal recording, allowing for pitch correction and the creation of
distinctive vocal effects.

Music Distribution:

Digital Distribution: The rise of digital platforms like iTunes, Spotify, and
Bandcamp has transformed music distribution. Artists can now release their music
globally with the click of a button, without the need for physical CDs or records.

Streaming Services: Streaming has become the dominant mode of music
consumption, with services like Spotify, Apple Music, and Tidal offering access to vast
libraries of music for a subscription fee. This has impacted traditional revenue models,
shifting the focus from album sales to streaming royalties.

Social Media: Platforms like YouTube, TikTok, and Instagram have become
powerful tools for music promotion and discovery. Artists can connect directly with their
audience, share their music, and build a fanbase without the need for traditional
marketing channels.

Music Videos and Visual Content: The importance of visual content has grown,
with music videos and live performance streams becoming integral to an artist's online
presence.

Impact on the Industry:

Democratization: Technology has democratized music production and
distribution, allowing independent artists to reach a global audience without the backing
of a record label.

Data Analytics: Streaming platforms provide valuable data on listener
preferences and behavior, enabling artists and labels to tailor their marketing strategies
and better understand their audience.

Challenges and Opportunities: While technology has opened up new
opportunities, it has also presented challenges, such as the debate over fair

compensation for artists in the streaming era and the oversaturation of the music market.
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In conclusion, technological advancements have profoundly impacted every
aspect of the music industry, from production to distribution. These changes have
created new opportunities for artists and transformed the way we experience music.

Online Platforms and Social Media

The advent of online platforms and social media has revolutionized music

production and distribution, particularly in the context of Chinese pop music.

Top 6 views of Chinese style keywords in Bilibili Music Area

Drum music "The Song of King Lanling Entering the Communist Youth o
1  Battle" Turnthe headphones up to the maximum! League Central 16.504 million 41,000
Come and listen to thousands of troops! Committee
[Yinque Poetry Listening/Zhao Fangjing] Listening to -
2 Mang Zhong, when | think of you, I... Yinque poems 15.544 million 96,000
3 If [Black Man Carrying Coffin] was made 12Zai 13.393 million 5000

into Chinese style music

[Tan Jing] "Chi Ling" is here! The classic singing is

4 reproduced, with extreme sound pressure and TanJing 12.468 million 29,000
beautiful operatic arias to sing all the joys and
sorrows!

5 It'sa blast! Phoenix Legend's new song "Mountains JunYuhuo 11.612 million

and Rivers" | didn't expect you to be like this Zeng Yi!!" 16,000
On the streets of France, | encountered the traditional
) Peng Peng P
6 Chinesemusic "House of Flying Daggers", it was a bit benghers 10435 million 16,000

domineering!

*Data as of December 28, 2021

FIGURE 13 Top 6 views of Chinese style keywords in Bilibili Music Area

Source . https://www.bilibili.com/

Democratization of Music Production:

Online platforms have made music production tools and resources more
accessible to a wider range of artists. Independent musicians can now produce and
record high-quality music without the need for expensive studio equipment, leveling the
playing field between established artists and hewcomers.

Direct Artist-to-Fan Connection:
Social media platforms like Weibo, Douyin (TikTok's Chinese counterpart),

and WeChat allow artists to directly engage with their fans. This direct line of
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communication helps artists build a loyal fan base, promote their music, and receive
instant feedback on their work.
Music Streaming Services:

Streaming platforms such as QQ Music, NetEase Cloud Music, and Kugou
Music have become the primary means of music consumption in China. These platforms
offer personalized recommendations, curated playlists, and social features, making it
easier for users to discover new music and for artists to reach a wider audience.

Viral Marketing and Trends:

Social media and short video platforms have the power to rapidly popularize
songs and artists. A song that goes viral on Douyin, for example, can quickly gain
millions of views and become a nationwide hit, as seen with tracks like "The Bamboo
Flute" by Yu Tian and "Waiting For You" by Zhou Shen.

Online Concerts and Live Streaming:

With the rise of live streaming platforms like Bilibili and YY Live, artists can
perform virtual concerts and interact with fans in real-time. This has been especially
significant during the COVID-19 pandemic, as live events were canceled or postponed.

Data-Driven Insights:

Online platforms provide artists and record labels with valuable data on
listener preferences, streaming habits, and market trends. This data can inform
marketing strategies, help in targeting specific demographics, and assist in making
informed decisions about music production and distribution.

Global Reach:

The internet has enabled Chinese pop music to reach a global audience.
Platforms like YouTube, Spotify, and Apple Music make it possible for international
listeners to access and enjoy Chinese music, contributing to the global recognition of
Chinese artists.

Case Studies: Iconic Songs and Albums
In this section, case studies focusing on iconic songs and albums in

modern Chinese pop music are presented. Each case study involves a detailed analysis
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of specific songs or albums that have significantly influenced the genre. This analysis
not only covers the musical aspects but also delves into the cultural and societal impact
of these works. The section aims to highlight how these songs and albums have
contributed to the evolution of Chinese pop music and their role in reflecting and

shaping contemporary Chinese culture and society.

Variety shows containing "Guo Feng" music elements (not fully arranged)

Program name platform show time Variety show type
Classic Chant :

(Muﬂ;le :;sons) ccrv February 2018-May 2021 cultural music program
Chinese Music Festival | Suangdone Chinese classic music

Satellite TV March 2018 to present

(multiple seasons) > .
Shanxi Satellite TV

competition program

Beautiful boy with National ttural i
Chinesestylg 1QIYI November 2018-February 2019 ,,,o,ggg:ggggrntg";:dggﬁg;:;mshw,
CrvetalCrystalN Xigua video

S eEa Ran Bk December 2020-February 2021 | Cultural tourism + variety show

Crystal Crystal Girl faday sholn

Go online! Huacai Youth cCcrv December 2020-April 2021 ggggm:kﬁlgt:nr:ﬂw:gtgp:l Youth
The most beautiful Beijing 5 Cultural music competition
carkralaxls Satellite TV July 2021-September 2021 reality show

Chinese Chaoyin Youku November 2021 to present E‘g,tri‘%g%lt}g%"%a |lt‘§'$ o

FIGURE 14 Variety shows containing "Guo Feng" music elements (not fully arranged)

Source : https://www.bilibili.com/

Detailed Analysis
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1. Jay Chou - "The Fantasy" (2001)

FIGURE 15 Jay Chou - "The Fantasy" album cover (2001)

Source: https://www.sohu.com/a/403578628_495157

Album Overview: "The Fantasy" is Jay Chou's second studio album and is
considered a landmark in Chinese pop music. It solidified Chou's status as a leading
figure in the Mandopop scene and introduced a unique blend of R&B, rap, and
traditional Chinese music elements.

Musical Impact: The album's innovative fusion of genres, including the use
of traditional Chinese instruments and blending Western beats, set a new direction for
Mandopop. Songs like "Nunchucks" showcased Chou's signature style of combining rap
with Chinese musical elements.

Cultural Impact: "The Fantasy" contributed to the rise of a new generation of
Mandopop artists who embraced a more diverse range of musical influences. Chou's
blending of cultures and genres resonated with a younger audience, influencing the

genre's evolution.
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2.Teresa Teng - "Goodbye My Love" (1979)

FIGURE 16 Teresa Teng - "Goodbye My Love" album cover (1979)

Source : https://zhuanlan.zhihu.com/p/601397516

Album Overview: Teresa Teng was one of the most influential figures in
Chinese pop music. Her album "Goodbye My Love" featured a collection of love ballads
that showcased her clear, emotive vocal style.

Musical Impact: Teng's music bridged the gap between traditional Chinese
music and contemporary pop, making it accessible to a wider audience. Her use of
simple, heartfelt melodies and lyrics in songs like "Goodbye My Love" became a
hallmark of her style.

Cultural Impact: Teng's music had a profound impact on Chinese-speaking
communities worldwide. Her songs became anthems of love and longing, transcending

political and cultural boundaries.
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3. Faye Wong - "Fable" (2000)

EIE - BE

FIGURE 17 Faye Wong - "Fable" album cover (2000)

Source . https://zh.wikipedia.org/zh-cn/%E5%AF%93%E8%A8%80_%2
8%E5%B0%88%E8%BC%AF%29

Album Overview: "Fable" is one of Faye Wong's most critically acclaimed
albums. It features a mix of pop, rock, and electronic elements, showcasing Wong's
versatility as an artist.

Musical Impact: The album's experimental nature, particularly in tracks like
"Book of Laughter and Forgetting" , influenced the direction of Chinese pop music by
encouraging more artistic experimentation.

Cultural Impact: Wong's unique style and approach to music-making resonated
with a generation seeking to express their individuality. "Fable" solidified her status as an

icon of contemporary Chinese pop culture.



94

4. G.E.M. - "Xposed" (2012)

FIGURE 18 G.E.M. - "Xposed" album cover (2012)

Source : https://web.facebook.com/photo?fbid=10151133515621038&set=
a.1514632 76037

Album Overview: The third studio album by Hong Kong-based singer-
songwriter G.E.M. is titled "Xposed". Mixing pop, rock, and R&B, it included songs like
"Xposed" and "Someday I'll Fly."

Musical Impact: G.E.M.'s powerful vocals and Western-influenced sound
brought a new energy to the Mandopop scene. Her ability to write and produce her own
music set her apart as a multifaceted artist.

Cultural Impact: G.E.M. has become a role model for aspiring musicians,
particularly for her strong, independent image and her international success. "Xposed"

marked a turning point in her career, leading to global recognition.



95

5. Wang Leehom - "Heroes of Earth" (2005)

FIGURE 19 Wang Leehom - "Heroes of Earth" album cover (2005)

Source : https://en.wikipedia.org/wiki/Heroes_of_Earth

Album Overview: "Heroes of Earth" is a critically acclaimed album by Wang
Leehom that blends Chinese traditional music with modern pop, rock, and hip-hop
elements.

Musical Impact: The album's fusion of East and West, particularly in tracks
like "Descendants of the Dragon" , was groundbreaking in the Mandopop scene. It
showcased Leehom's innovative approach to music production.

Cultural Impact: Wang Leehom's efforts to incorporate traditional Chinese
elements into contemporary music have played a significant role in promoting Chinese

culture globally. "Heroes of Earth" is seen as a milestone in this endeavor.

4.3 Music Culture Dynamics in Contemporary Chinese Society
4.3.1 The Rise of Guofeng Pop Music in China

Guofeng Pop Music, a unique fusion of traditional Chinese musical elements
with contemporary pop, has seen a significant rise in popularity in China over recent

years. Here are some key points that highlight the rise of Guofeng Pop Music in China:
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Cultural Revival: Guofeng Pop Music is part of a broader cultural revival
movement in China, where there is a growing interest in traditional Chinese culture,
including music, literature, and art. This revival has led to the incorporation of traditional

Chinese instruments, melodies, and themes into modern pop music.

Among the 10,000 new Chinese songs with the highest ingle playback volume in 2020:

W The number of songs in the six major genres (rap, Chinese style, rock,
folk, R&B, and electronic music) totaled 1,186, a year-on-year increase
of 49.6% compared with 793 songs in 2019. 1186

4 9 . 6 0 /O Sfileafjor vertical genres

@ 2020 793
N The number of songs in the six major genres (rap, Chinese style, rock,
folk, R&B, and electronic music) totaled 1,186, a year-on-year increase
of 49.6% compared with 793 songs in 2019.

404 rap songs { electronic music

551 Chinese 1 rock

tvl R&B

stylesongs

Yy g ballad

Note: A song contains one or more genre tags. When there are more than 1
genre tags, the statistics will be repeated in each vertical category.

FIGURE 20 Among the 10,000 new Chinese songs with the highest ingle playback

volume in 2020

Source : Songs and singers on the shelves of QQ Music, Kuwo Music under

Tencent Music Entertainment.

Youth Appeal: The genre has particularly resonated with the younger
generation, who are drawn to its innovative blend of old and new. It allows them to
connect with their cultural heritage in a way that feels contemporary and relevant.

Internet and Social Media: The rise of social media platforms like Weibo and
TikTok (Douyin in China) has played a significant role in the popularity of Guofeng Pop
Music. Artists and fans share music videos and songs, helping to quickly spread the

genre's popularity.
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Television and Film: Guofeng Pop Music has been featured in popular Chinese
TV shows and films, further boosting its visibility and appeal. Soundtracks of historical
dramas, in particular, often feature songs from this genre.

Festivals and Live Performances: Music festivals and live performances have
become important venues for showcasing Guofeng Pop Music. These events attract
large audiences and provide a platform for artists to connect with fans.

Collaborations and Cross-Genre Fusion: Many Guofeng Pop artists collaborate
with musicians from other genres, both within and outside China, creating innovative
sounds that appeal to a wide audience.

Government Support: The Chinese government's support for traditional culture
has indirectly benefited Guofeng Pop Music. By promoting traditional arts, the
government has created an environment where this genre can thrive.

Global Influence: While primarily popular in China, Guofeng Pop Music has
started to gain international attention, with artists performing abroad and collaborating

with foreign musicians.
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Proportion of overall popularity of popular genre songs
in the music mdustry from Q1 to Q3 in 2020

Q1 83.69%
Q2 79. 81%
Q3 | 76 66%

50% 55% 60% 70% 5% 8%  85%

Among them, the two vertical genres of "electronic dance music" and "rap",
although the increase in the overall popularityratio is not prominent, has
been growing since Q1. On the contrary, "rock" continued the downward
trend since Q1 in Q3. However, despite this, as of Q3, among vertical genres
other than pop genres, "rock" is still second only to Chinese style.

Q3 non-popular genre The three major vertical
popularity proportion genres Q1-Q3Changes in
popularity ratio
national style Sfﬁégor:i:sic
7.10%
@ D 2.03%
@ [ 3.09%
?%(60 V. « D 3.17%
electronic dance music kap
3.17% o D 29%
3.500, N
[TT——T e [ :s50%
1.55%
rock
@ D 5.43%
2 [ 5.26%
e D 5.06%

FIGURE 21 Proportion of overall popularity of Popular genre songs in the music industry

from Q1 to Q3 in 2020

Source : Songs and singers on the shelves of QQ Music, Kuwo Music under

Tencent Music Entertainment.
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4.3.2 The Role of Social Media and Technology in Shaping Music Trends

Unit: billion times

130.55 291.14

2019-2020
2020-2021

FIGURE 22 Comparison of the total number of Chinese-style music plays from 2019 to
2021

Source . Song data on QQ Music, Kugou Music, and Kuwo Music under

Tencent Music

Societal Perspectives on Music Trends

In this section, the societal perspectives on music trends in modern Chinese
pop music are examined. It includes an analysis of public opinion, exploring how
different segments of the society perceive and interact with the fusion of traditional and
modern elements in music. The role of education and media in shaping these
perceptions and trends is also discussed, highlighting their influence in promoting
certain styles or artists, and in fostering an understanding and appreciation of the

evolving music scene in China.
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Proportion of the number of non-popular songs on the charts in
Q12020 and Q2 2020

' continue

rising
60%

58%

52%
50%-

40%

30%

14%

20%

4% %

CHINOISERIE EDM ROCK HIP-HOP FOLK R&B

10%

2%
0%

@ 20204Q2 @ 20204Q1

FIGURE 23 The proportion of the number of non-popular stories on the list in Q1 2020
and Q2 2020

Source . Song data on QQ Music, Kugou Music, and Kuwo Music under

Tencent Music

Public Opinion and Music Trends

Youth and Innovation: The younger generation in China, particularly the post-
90s and post-00s cohorts, are major drivers of music trends. They are more open to the
fusion of traditional and modern elements in music, embracing artists who experiment
with new sounds and styles. Social media and online platforms play a crucial role in
shaping their musical tastes, with viral trends often leading to the rapid rise of new

genres or artists.
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Judging from the age TGI! data, people of all ages have different preferences for genres. Young people aged 25 and under
have a particularly prominent preference for hip-hop, rap and two-dimensional music, whichis in line with the spirit of
Generation Z users pursuing individuality and freedom; people aged 26-35 have diverse music style preferences, and the
genres involved are more evenly distributed; 36 -The genres preferred by 45-year-olds are significantly less than those of

users in the 26-35 age group, and they are concentrated in pop, Chinese-style and folk songs; ~ people over 45 years old
prefer classical and folk-style music.

Chinese digital music users’ music genre preferences from different perspectives in 2020

Music genre preferences of users of different ages TGl

ballad
reggae 469 classical
Metal - jazz

electronic 40 R&8B/Soul Under 25 years old 26-35yearsold
rock " Popularity
hip hop/rap" Chinesesstyle
Two dimensions
Sample: N=3211; obtained through iCick community online survey in September 2020, 36-45 years old 46-55 years old Over 55 years old

FIGURE 24 Chinese digital music users’ music genre preferences from different

perspectives in 2020

Source . Obtained through iResearch iClick community online survey in

September 2020

Young users in first-tier cities have lower desire to sing online karaoke
Interms of age, users aged 26-35 prefer to sing in the most diverse genres, while users over 36 mainly prefer pop, Chinese style and folk songs.
The TGl value of young users in first-tier cities is generally low, reflecting their online The desire for karaoke is low, perhaps due to the convenience
of offline karaoke.
K-song style preferences of Chinese digital music users in 2020

Users of the same age, karaoke skin Wind preference TGI

ballad
rock R&B/Soul 140

140 ot 1497 160
100 1005 1007\ 100 100
hip hop/rap Popularity g 60 pr P 0

Two dimensions rural

Chinesestyle Under 25 years old 26-35yearsold 36-45 yearsold 46-55 yearsold Over f;;j.)'/ears old

K song style preference of users at different line levels TGI

140 140 140 140 160 200
100 1 100, 1 100 100
Q. A2 & L
first tier cities New first-tiercities ~ Second-tier cities third-tier city Fourthtiercities  Fifth-tier and below cities
Sample:N=3211: Obtained through iCick community online survey in September 2020

FIGURE 25 Chinese digital music users’ K song style preferences in 2020
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Source : Obtained through iResearch iClick community online survey in

September 2020

Nostalgia and Tradition: There is a significant portion of the audience that
values traditional elements in music, reflecting a longing for the past and a desire to
connect with cultural heritage. This group includes both older generations who have a
deep connection to traditional Chinese culture and younger listeners who seek a sense
of cultural identity and heritage in their music. For the older generation, traditional music
represents a link to their childhood and a way to preserve the customs and values of
their ancestors. For the younger generation, traditional music serves as a way to explore
their cultural roots and understand their place in the world.

Artists who can skillfully incorporate traditional instruments or themes into their
music often gain respect and popularity among this demographic. By blending
traditional melodies, instruments and lyrical themes drawn from classical poetry or
folklore, artists create a nostalgic yet contemporary sound that resonates with listeners.
These artists are not only preserving traditional culture but also reinterpreting it in a way
that is relevant to modern audiences, bridging the gap between the old and the new.

Moreover, the appreciation for traditional elements in music reflects a broader
trend towards cultural revival and heritage preservation in Chinese society. As China
continues to modernize and urbanize, there is a growing awareness of the importance of
preserving traditional culture and values. Music, as a form of cultural expression, plays a
crucial role in this process by keeping traditional music alive and relevant in a rapidly
changing world. In this sense, artists who incorporate traditional elements into their
music are not only catering to a specific audience but also contributing to the
preservation and promotion of Chinese cultural heritage.

Cultural Pride and Global Influence: The rise of China on the global stage has
instilled a sense of national pride among many Chinese people. This is reflected in the
music scene, where there is a growing interest in promoting Chinese culture through

music. Songs that showcase traditional Chinese elements or convey messages of
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cultural pride resonate with the public and are often used in international events or
diplomatic occasions.

Role of Education and Media

Education: Music education in China has traditionally focused on classical and
folk music, emphasizing the mastery of traditional instruments and the study of ancient
musical forms. However, in recent years, there has been an increasing emphasis on
contemporary genres in music education. Schools and universities are incorporating
modern music into their curricula, exposing students to a wider range of styles and
encouraging creativity and innovation in music composition and performance.

This shift towards incorporating modern music reflects a recognition of the
evolving nature of music and the need to adapt to changing musical tastes and trends.
By introducing students to contemporary genres such as pop, rock, and electronic
music, educators are providing them with a more comprehensive understanding of
music and equipping them with the skills and knowledge needed to succeed in today's
music industry.

Moreover, the inclusion of modern music in music education is also seen as a
way to stimulate creativity and innovation among students. By encouraging them to
explore new styles and experiment with different musical techniques, educators are
helping students develop their own unique musical voice and contribute to the ongoing
evolution of music.

Overall, the increasing emphasis on contemporary genres in music education
in China reflects a broader recognition of the importance of adapting traditional
educational practices to meet the needs of a changing society. By embracing modern
music, educators are not only preparing students for careers in the music industry but
also fostering a deeper appreciation and understanding of the cultural significance of
music in contemporary Chinese society.

Media: Television shows, particularly singing competitions and talent shows,
have a significant impact on music trends in China. These platforms provide exposure

for new artists and introduce the public to diverse musical styles. Additionally, online
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streaming platforms and social media have democratized music distribution, allowing
independent artists and niche genres to gain popularity. The convenience brought by
music platforms is the most satisfying aspect for musicians. The existence of digital
music platforms provides great convenience for musicians to publish, manage their
works, and view data such as fans and play counts. Musicians now have platforms
where they can concentrate on showcasing their music and gathering fans. The main
reasons for musicians' dissatisfaction are "poor promotion effectiveness," "low revenue
sharing," and "unclear review processes."

Government Influence: The Chinese government plays a significant role in
shaping music trends through regulations and censorship. While there is support for
music that promotes traditional values and cultural heritage, content deemed
inappropriate or politically sensitive is often restricted. This regulatory environment has a
profound influence on the type of music that is produced and consumed in China.

The government's influence on music can be seen in several ways. Firstly, the
government sets guidelines and regulations for the content of music, particularly in
terms of lyrics and themes. Songs that promote traditional Chinese culture, values, and
patriotism are often encouraged, while those that contain explicit or controversial
content are censored or banned.

Secondly, the government controls the distribution and promotion of music
through various channels, including radio, television, and online platforms. This allows
the government to promote certain types of music while limiting the exposure of others.

Thirdly, the government has the power to influence the music industry through
funding and support. By providing financial incentives or resources to certain artists or
genres, the government can shape the direction of the music industry and promote its
cultural and political agenda.

Overall, the Chinese government's influence on music reflects its broader
efforts to control cultural expression and promote a particular narrative of Chinese
identity and values. While this can limit artistic freedom and creativity, it also serves to

protect traditional culture and maintain social stability in China.
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Conclusion

Societal perspectives on music trends in modern Chinese pop music are
shaped by a complex interplay of factors, including generational differences, cultural
identity, and the influence of media and education. The fusion of traditional and modern
elements in music reflects the broader societal dynamics of a rapidly changing China,
where there is a desire to both preserve cultural heritage and embrace global
influences. As the music scene continues to evolve, it will be interesting to see how
these societal perspectives shift and shape the future of Chinese pop music.

Policy and Regulatory Impact on the Music Industry

In this section, the impact of government policies, censorship, and control
on the Chinese music industry is explored. It examines how state policies and regulatory
frameworks shape the production, distribution, and content of music. The influence of
censorship and government control in guiding or limiting the artistic expression within
the music industry is also analyzed, providing insights into the complex interplay
between political factors and artistic creativity in the realm of Chinese pop music.

Government Policies

The rapid development of 5G and related policies provide high-standard
hardware support.

A. "Guiding Opinions on Expanding Investment in Strategic Emerging
Industries to Cultivate and Strengthen New Growth Points and Growth Poles" The
National Development and Reform Commission and four other ministries issued the
"Guiding Opinions on Expanding Investment in Strategic Emerging Industries to
Cultivate and Strengthen New Growth Points and Growth Poles," which calls for
accelerating the integrated development of the digital creative industry, constructing a
number of digital creative industry clusters, and establishing high-level live streaming
and short video bases. The digital music era of informatization cannot be separated
from technological support. Live streaming and short videos have become important
channels for musicians to disseminate music works. The establishment of high-level live

streaming and short video bases, whether in music performances or in music short
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videos, streaming music, etc., can set high standards for the music industry, improve
the quality of music works, promote the standardized development of the industry, and
help musicians produce higher-level music works.

B. The "Requirements for 5G Digital Music Ultra-High Definition Sound
Quality Technology" With the advancement of network technology and entertainment
techniques in recent years, more and more music users are pursuing high-quality digital
music experiences. Various music platforms have also launched high-quality music
experience services such as high-definition, lossless, and 24-bit. However, there is a
blank space in the industry standards for ultra-high-definition audio, and the service
experience varies, which invisibly increases the industry's costs and prevents listeners
from enjoying the best experience. In order to fill the blank space in industry standards,
The 5G digital music ultra-high definition sound quality group standard, "Requirements
for 5G Digital Music Ultra-High Definition Sound Quality Technology," was formally
announced on September 25, 2020 by the China Audio and Video Association,
focusing on comprehensive requirements from aspects such as technical specifications,
audio format, and production processes, and adaptation environments. It also
distinguishes between ordinary ultra-high resolution sound quality services and sound
quality from a technical perspective, and clarifies the parameter suggestions for
different device adaptations. For music platforms, the platform will progressively
standardize sound quality services and give consumers access to ultra-high-definition
digital music services; for creators of music content, it can lower production costs and
direct more resources and effort toward enhancing production capabilities in order to
enhance ultra-high definition sound quality content. Being the first standard for ultra-high
definition sound value in the industry, the "Requirements" fill the industry standard blank
space, which is of great significance for promoting the development of digital music,
supporting the digital music industry's upstream and downstream in defining the path
for sound quality improvement in the 5G era, improving platform services, hardware
adaptability, and content creation capabilities, orderly upgrading the industry, ensuring

the quality of digital music, and creating a good digital music environment for musicians.
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China’ sdigital music development policy environment in 2020

National strategy Beijing’ s response policy

"Implementation Opinions on Promoting the

"Several Opinions on Vigorously Promoting the Prosperity and Development of Beijing's Music
Development of my country's Music Industry" Industry"

In 2015, the promulgation of the "Opinions" helped the development of China's
music industry enter the fast lane of standardized, healthy and sustainable
development. The opinions put forward ten main tasks, including promoting
the standardization of the music industry, building a large-scale professional
music platform, and promoting international exchanges and cooperation.

The opinions pointed out that Beijing should adhere to the basic
principlesof combining value guidance with prosperous industries,
cultural inheritance with innovative development, content
construction with technology-driven development, and overall
planning with collaborative linkage, and strive to make the city's
music industry more popular by 2025. The annual output value of
"Outline of the National Cultural Development and related industries exceeds 120 billion yuan. The key tasks emphasized
Reform Plan during the 13th Five-Year Plan" in the "Opinions" include:

In 2015, the promulgation of the "Opinions" helped the development of China's

musicindustry enter the fast lane of standardized, healthy and sustainable

development. The opinions put forward ten main tasks, including promoting

the standardization of the music industry, building a large-scale professional

music platform, and promoting international exchanges and cooperation.

"Opinions on Strengthening Intellectual
Property Protection"

In November 2019, the General Office of the Central Committee of the
Communist Party of China and the General Office of the State Council iss
ued the "Opinions", which clearly proposed to increase the enforcement
of intellectual property rights in the cultural market, carry out in-depth
rectification actions in the digital music, online performances and online
animation markets, strictly investigate cases of intellectual property
infringement, and Continue to promote implementation:

FIGURE 26 China'’s digital music development policy environment in 2020

Censorship and Control

One of the key areas of focus is the impact of censorship on artistic
expression within the music industry. The Chinese government has implemented strict
regulations and censorship mechanisms to control the content of music and other forms
of entertainment. This includes guidelines on lyrics, themes, and the overall message of
the music. Songs that are deemed to promote negative values or challenge state
ideology are often banned or censored.

The influence of government control extends beyond censorship, as it also
guides the direction of the music industry. The state often promotes music that aligns
with its cultural and political objectives, such as patriotic songs or music that highlights
traditional Chinese values. This can shape the trends and themes that become popular
in the industry.

Additionally, the regulatory environment can impact the distribution and
promotion of music. For example, regulations on digital platforms and streaming

services can affect how music is accessed and consumed by the public. The
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government's control over media and internet pla tforms plays a crucial role in
determining which artists and songs gain visibility and popularity.
4.3.3 Understanding the Significance of Tradition and Innovation in Preserving

China's Musical Heritage

Globalization of Chinese Pop Music

In this section, the globalization of Chinese pop music is analyzed. It
focuses on the international influence on the genre and the significance of cross-cultural
collaborations. This includes an examination of how Chinese pop music has been
received and adapted globally, and how international trends have influenced the
Chinese music scene. The section also explores the impact of these global interactions
on the development and perception of Chinese pop music both within China and on the
world stage.

International Influence

The advent of the internet and social media platforms has made it easier for
Chinese artists to reach a global audience. Platforms like YouTube, Spotify, and TikTok
have played a crucial role in promoting Chinese music worldwide. Chinese communities
around the world have helped spread Chinese pop music beyond the borders of China.
This has led to increased visibility and popularity of C-pop in nations where there is a
sizable Chinese population, including the US, Canada, Australia, and Southeast Asian
nations. Many Chinese artists have collaborated with international musicians, which has
helped bridge the gap between different music markets. For example, Chinese singer
Kris Wu has collaborated with artists like Travis Scott and Jhené Aiko, while Lay Zhang
(from the boy band EXO) has worked with artists like Steve Aoki and A$SAP Ferg. The
global success of K-pop has also had a positive impact on C-pop. As fans of Korean
pop music explore similar genres, they often discover Chinese pop music, leading to
increased popularity and influence of C-pop in the international market. The Chinese
government and private companies have invested heavily in the entertainment industry,
including music production and promotion. This has led to improved quality and
production values of Chinese music, making it more appealing to international

audiences. Cultural exchange programs and international events, such as the Beijing
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Olympics, have provided platforms for Chinese artists to showcase their talent on a
global stage, further enhancing the international influence of Chinese pop music.

Despite these advancements, C-pop still faces challenges in gaining the
same level of global recognition as Western pop or K-pop. Language barriers, cultural
differences, and limited international promotion are some of the obstacles that need to
be addressed. However, the increasing popularity of Chinese pop music in recent years
suggests that its international influence is on the rise.

Case Study

In 2014, a video of a Japanese girl playing the opening song "We of Today"
from the anime "Love Live" with an erhu was uploaded to the video barrage website
Bilibili. In the video, the Japanese girl cosplayed as the character Nico from the anime to
perform on the erhu, and the video received over 300,000 views in just three days. The
girl in the video is Tomoko Nakanishi, a Japanese erhu player who started learning the
erhu at the age of 6 and has been studying it for 22 years.

Exploring Different Possibilities for the Development of the Erhu

Influenced by her parents, Tomoko Nakanishi began learning the erhu at the
age of 6 and studied the erhu at the Central Conservatory of Music in China. After
graduating from university and returning to Japan, Tomoko received work as a
performer and erhu instructor. From that time on, she realized that she first needed to
learn relevant knowledge. In the process of continuous learning, she formed her own
ideas about playing, including changes in her physical condition. On her bookshelf, one
can see many books on bones, muscle science, respirology, and body coordination,
and the walls are adorned with diagrams of human skeletons and muscles. It is evident
that Tomoko's exploration and research to produce better sound from the erhu are
systematic and in-depth. In this process, she feels that she has found her true self.

As her study of the erhu deepened and her performance experience
accumulated, Tomoko Nakanishi gained more understanding and exploration of the
development of the erhu in Japan. Regarding the development of the erhu in Japan, she

believes that the most important thing is not to misrepresent the erhu, but also to
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consider the feelings of the Japanese people. Since the erhu is a traditional Chinese
instrument, her initial intention was to pass on Chinese classical music in its original
form. However, if a concert only features Chinese classical pieces, it might be difficult
for Japanese people to understand. "Therefore, even though | really like Chinese pieces,
| have to consider their feelings when choosing the repertoire," Tomoko said.

When asked why she tried playing anime music, Tomoko gave this answer:
"To let more people hear the sound of the erhu and let more people know what it feels
like to play this piece on the erhu. Some people might be attracted by the beautiful tone
of the erhu and want to learn it. Even if there are very few such people, | think it's good
to have more opportunities for everyone to understand the erhu. | hope that while
guarding tradition, | can also break away from conventions and challenge new things."

Indeed, in recent years, not only has there been a surge in learning the erhu
in Japan, but erhu music has also been used by Japanese musicians as an element of
creation, and it has been adopted in the music of many movies and anime. On this
matter, the famous erhu player and vice president of the China Erhu Society, Zhu
Changyao, also expressed his opinion: "Whether it's movies or anime, they are
mainstream culture in Japan, and they are highly commercialized. The fact that the erhu
can be used in movies or anime music shows that they recognize and value the erhu.
This is actually very important for the inheritance of the erhu and the integration of
Japanese music, because sometimes this kind of integration can make its recognition,
promotion, and influence wider and deeper."

Cross-cultural Collaborations

Cross-cultural  collaborations in  the music industry have become
increasingly popular as artists from different cultural backgrounds come together to
create uniqgue and innovative musical experiences. These collaborations often result in a
fusion of styles, genres, and cultural elements, leading to the creation of new sounds
and the expansion of musical boundaries.

Benefits of Cross-cultural Collaborations:



111

Innovation and Creativity: By combining diverse musical traditions and
influences, artists can produce fresh and original compositions that stand out in the
global music scene.

Cultural Exchange: Collaborations provide an opportunity for artists to learn
from each other's cultures, traditions, and musical techniques, fostering mutual respect
and understanding.

Global Reach: Collaborative projects often have a broader appeal,
attracting audiences from different parts of the world and increasing the global visibility
of the artists involved.

Breaking Stereotypes: By showcasing the richness and diversity of different
musical cultures, these collaborations can challenge stereotypes and promote a more
inclusive representation of global music.

Future Trends and Projections

In this section, future trends and projections in the Chinese pop music
industry are discussed. It focuses on emerging artists who are shaping the future of the
genre and offers predictions about where the industry is headed. This includes an
exploration of new styles and innovations that are emerging, as well as how changes in
technology, society, and global dynamics might influence the evolution of Chinese pop
music in the coming years.

Emerging Artists
Key Characteristics of Emerging Artists:

Innovative Sound: Many emerging artists are known for their experimental
approach to music, blending different genres and influences to create a distinctive
sound.

Digital Presence: With the rise of social media and music streaming
platforms, emerging artists often gain popularity through online channels, reaching a

global audience.
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Authenticity: Today's listeners value authenticity and personal stories, and
many emerging artists connect with their audience by sharing their experiences and
emotions through their music.

Cultural Diversity: The global music scene is becoming increasingly diverse,
with emerging artists representing a wide range of cultural and musical backgrounds.

Impact on the Music Industry:

Diversity and Inclusion: The rise of emerging artists from various
backgrounds contributes to a more inclusive and diverse music industry.

Changing Business Models: As emerging artists leverage digital platforms
for distribution and promotion, the traditional music industry model continues to evolve.

Influence on Trends: The creativity and innovation of emerging artists often
set new trends in music, influencing both mainstream and niche genres.

Predictions for the Industry

Increased Use of Atrtificial Intelligence: Al is expected to play a more
significant role in music production, composition, and distribution. From algorithmically
generated compositions to personalized music recommendations, Al will continue to
transform the way music is created and consumed.

Virtual and Augmented Reality Experiences: Immersive experiences using
VR and AR technologies are set to become more common, offering listeners new ways
to engage with music. This could include virtual concerts, interactive music videos, and
augmented reality performances.

Growth of Streaming Services: Streaming platforms will continue to
dominate the music industry, with more personalized and interactive features being
added to enhance user experience. This will further impact traditional revenue models,
such as album sales and downloads.

Globalization of Music: As the world becomes more interconnected, music
from different cultures and regions will gain wider international exposure. This could lead

to an increase in cross-cultural collaborations and the rise of new global music genres.
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Sustainability in Music Production: With growing awareness of
environmental issues, there may be a push towards more sustainable practices in the
music industry, including eco-friendly touring, digital distribution, and responsible
sourcing of materials for musical instruments.

Influence of Social Media and Influencers: Social media platforms and
influencers will continue to play a crucial role in shaping music trends and discovering
new talent. Viral trends and challenges on platforms like TikTok can propel songs and
artists to fame almost overnight.

Rise of Independent Artists: Advances in technology and distribution
platforms will empower more independent artists to produce and share their music,
challenging the traditional dominance of major record labels.

Increasing Importance of Mental Health: As awareness of mental health
issues grows, music may increasingly be used as a tool for emotional expression and
healing, both in therapeutic settings and in mainstream music.

Fan engagement:

Fan engagement is a crucial strategy for building and maintaining a loyal
fanbase, which is essential for the success of any music genre, including Chinese ethnic
pOp music.

Social Media Interaction: Regularly interacting with fans on social media
platforms through comments, likes, and direct messages. Artists can also host Q&A
sessions, live streams, or share behind-the-scenes content to create a more personal
connection with their audience.

Exclusive Content: Offering exclusive content such as unreleased songs,
special performances, or behind-the-scenes footage to fans who are part of fan clubs or
subscription services. This can make fans feel valued and closer to the artist.

Fan Meetings and Events: Organizing fan meetings, signings, or meet-and-
greet events where fans can interact with the artists in person. These events can be held

in conjunction with concerts, album releases, or as standalone events.
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Interactive Online Events: Hosting online events such as virtual concerts,
fan Q&A sessions, or interactive games and challenges. These events can be especially
effective in reaching international fans who may not have the opportunity to attend live
events.

Fan-Generated Content: Encouraging fans to create and share their own
content related to the music, such as cover songs, dance routines, or fan art. Artists can
showcase this fan-generated content on their official channels, further strengthening the
fan-artist connection.

Feedback and Involvement: Actively seeking feedback from fans on social
media or through surveys, and involving them in certain decisions, such as choosing a
song for a music video or selecting merchandise designs. This can make fans feel more
invested in the artist's career.

Personalized Experiences: Offering personalized experiences, such as
personalized video messages, signed merchandise, or birthday greetings for fans.
These small gestures can have a big impact on fan loyalty.

By engaging with fans in these ways, artists and music producers can
create a strong and dedicated fanbase that is more likely to support and promote
Chinese ethnic pop music both domestically and internationally.

Challenges and Opportunities

In comparison to the music industries of Japan, South Korea, Europe, and
America, original Guofeng music works from China have yet to achieve a similar level of
international recognition and popularity. These regions have successfully exported their
musical styles across the globe, with K-pop, J-pop, and various Western genres
becoming household names and attracting millions of fans worldwide. In contrast,
Guofeng music, despite its rich cultural heritage and unique fusion of traditional and
contemporary elements, has not yet made a substantial impact on the global music
scene.

One significant barrier to the international popularity of Guofeng music is the

language barrier. Unlike English, which has become a global lingua franca and is widely
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understood by audiences around the world, Mandarin Chinese, the language
predominantly used in Guofeng music, is not as universally accessible. This linguistic
difference can make it challenging for non-Chinese speaking listeners to fully engage
with and appreciate the lyrics and poetic nuances of Guofeng songs, which are often
deeply rooted in Chinese literature and philosophy.

Furthermore, the cultural specificity of Guofeng music, with its references to
Chinese history, mythology, and traditional instruments, may also limit its immediate
appeal to international audiences who are unfamiliar with these contexts. While this
uniqueness is a strength in terms of cultural expression, it can also be a hurdle in terms
of global marketability.

However, the growing interest in diverse cultural expressions and the
increasing interconnectedness of the world through digital media present opportunities
for Guofeng music to expand its international reach. By leveraging online platforms,
collaborating with artists from different cultural backgrounds, and incorporating
universal themes, Guofeng musicians can potentially bridge the gap between Chinese
and global audiences. Moreover, as more people around the world become interested
in learning about different cultures, including through language study, the linguistic
barrier may gradually diminish, opening up new avenues for Guofeng music's
international success.

Compared with Japan, South Korea, Europe and the United States, original

music works are less popular.
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Compared with Japan, South Korea, Europe and the
United States, original music works are less popular

In the development process of my country's digital music industry, the current situation that the popularity of my country's
original music is low both overseas and locally has become one of the pain points in the development of the industry. From
alocal perspective, our people are deeply influenced by the music works and musicians of countries such as Europe, the
United States, Japan and South Korea, which have relatively mature industrial development. Atthe sametime, due to
copyrightissues and musician sharing systems that have yet to be resolved and improved, The ability of Chinese musicians
to monetize their music works is not strong, and the number of original music works created needs to be improved, which
further affects the ability to spread original works. From an overseas perspective, itis difficult to translate Chinese lyrics. In
addition, music works from Europe, the United States, Japan and other places have been exported early and have a profound
impact on people everywhere, making it more difficult for my country'soriginal music works to be sung overseas.

Chinese Original Music

( Go overseasto sing ( Localsinging

Musical works from Europe, the United States, Japanand |
South Korea were exported to my country relatively early, E
and the music habits, musicians and workpreferences of |
Chinese audiences are deeply affected by them, which to E
acertain extent affects the spread of original musicin !

Compared with languages such as English, the
pronunciation of Chinese characters and wording
in lyrics are more difficult for foreigners to learn and
translate, which affects the spread of original music
in overseas regions.

my country.

my country's per capita GDP is lower than that of Europe,the
United States, Japan and South Korea, and the development
of music culture based on economic development is relatively

Musical works from Europe, the United States, Japan E
slow. Residents' demand for musicis stillin the process of i

South Korea and other places were exported overseas
earlier, and the overseas audience’ s appreciation
habits and direction of musical works are deeply
affected by them, making it difficult to improve

the spread of music creation.

rapidly approaching Europe, the United States, Japan and
South Korea, and the popularity of original music works is
still at alow level. Promotion stage.

Compared with Europe, the United States, Japanand South |
Korea, Chinese musicians are less able to monetize their music. i
Copyright issues and musician sharing system construction E
issues need to be resolved and improved. This also affects :
the amount of original music creation by musicians, thereby |
hindering the spread of their works. . E

FIGURE 27 Compared with Japan, South Korea, Europe and the United States, original

music works are less popular.

Source : http://www.iresearch.com.cn

The international success of Japanese and Korean music has had a significant
impact on the spread and global development of Chinese ethnic pop music. Both
Japanese and Korean music industries have established strong global presences, with

genres like J-pop, K-pop, and Korean dramas gaining massive international followings.
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This early success has set a precedent and provided valuable lessons for the Chinese
music industry in terms of international expansion.

Firstly, the global popularity of J-pop and K-pop has helped create a more
receptive environment for Asian music as a whole. International audiences have become
more open to exploring music from different Asian cultures, including Chinese ethnic
pop music. This has created new opportunities for Chinese artists to reach a wider
audience beyond their domestic market.

Secondly, the strategies employed by Japanese and Korean music industries in
terms of marketing, production, and distribution have served as useful models for the
Chinese music industry. For example, the use of social media, music videos, and
international collaborations has been effective in building a global fan base. Chinese
music producers and artists are learning from these strategies and adapting them to suit
their own content and cultural context.

Thirdly, the success of J-pop and K-pop has also raised the bar for production
quality and professionalism in the music industry. Chinese ethnic pop music artists and
producers are now more focused on improving their music's production values,
including better sound quality, visually appealing music videos, and engaging live
performances, to compete on the international stage.

Overall, the early international success of Japanese and Korean music has
paved the way for Chinese ethnic pop music to expand its global reach. It has provided
valuable insights into effective strategies for international promotion and has helped
create a more favorable environment for Asian music on the world stage.

Conclusion

Cultural Preservation and Innovation: The integration of traditional ethnic
elements into modern Chinese pop music serves as a means of cultural preservation
while also allowing for innovation within the genre. This fusion not only keeps traditional
culture alive but also makes it relevant to contemporary audiences. By incorporating
instruments such as the erhu, pipa, and guzheng, and drawing inspiration from classical

poetry and folklore, artists are able to maintain a connection to their cultural heritage. At
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the same time, blending these elements with modern genres like pop, hip-hop, and
electronic music leads to the creation of a unique sound that appeals to a wider, global
audience. This innovative approach not only preserves the essence of traditional music
but also ensures its continued evolution and adaptability in the face of changing cultural
trends.

Identity and Pride: The use of ethnic culture, tradition, and innovation in modern
Chinese pop music fosters a sense of identity and pride among both artists and
listeners. By incorporating elements of their cultural heritage into their music, artists can
express their roots and personal stories, resonating with audiences who share similar
backgrounds. This connection through music often leads to a deeper appreciation and
pride in one's own culture, as well as a sense of belonging within the community. For
listeners, especially those from ethnic minority groups, hearing their traditional sounds
and stories in contemporary music can be empowering and affirming. It serves as a
reminder of their rich cultural history and its relevance in today's society. Overall, the
blending of tradition and innovation in Chinese pop music strengthens community
bonds and fosters a collective sense of identity and pride.

Social Cohesion and Inclusivity: Celebrating ethnic diversity through music
promotes social cohesion and inclusivity. By showcasing the vast array of cultural
traditions and musical expressions within modern Chinese pop music, it creates a
platform for dialogue and mutual appreciation among diverse communities. This
inclusive approach helps to break down barriers and stereotypes, encouraging listeners
from various backgrounds to understand and respect the cultural nuances and histories
of others. The representation of different ethnic cultures in mainstream music not only
elevates the visibility of these groups but also highlights the shared human experiences
that transcend cultural boundaries. Consequently, this fosters a sense of unity and
harmony, as music becomes a universal language that brings people together,
irrespective of their ethnic origins. In promoting diversity and inclusivity, modern
Chinese pop music acts as a powerful tool for social cohesion, contributing to a more

harmonious and interconnected society.
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Cultural Exchange and Global Impact: The fusion of traditional and modern
elements in Chinese pop music facilitates cultural exchange and dialogue, enhancing
global understanding and appreciation of cultural diversity. By incorporating ethnic
elements into contemporary music, Chinese pop artists create a unique sound that
piques the interest of international audiences. This not only introduces listeners around
the world to the rich tapestry of Chinese culture but also fosters a sense of curiosity and
respect for its traditions and heritage. As Chinese pop music gains popularity globally, it
opens doors for collaboration with artists from different cultures, leading to a cross-
pollination of musical styles and ideas. This cultural exchange enriches the global music
scene and promotes a deeper understanding of the interconnectedness of different
cultures. Consequently, Chinese pop music emerges as a significant player on the
international stage, showcasing the country's cultural creativity and its role in shaping a
diverse and inclusive global music landscape.

Innovation and Creativity: The incorporation of ethnic elements into
contemporary music practices stimulates innovation and creativity within the music
industry. By blending traditional instruments, melodies, and themes with modern genres,
artists create a unique and fresh sound that sets them apart from conventional music.
This fusion not only revitalizes traditional music forms but also pushes the boundaries of
contemporary music, leading to new artistic expressions and styles. For example, the
integration of guzheng or erhu in a pop or electronic track can add a distinctive texture
and depth to the music, inspiring further experimentation and exploration among
musicians. As artists continue to explore and innovate with ethnic elements, they
contribute to the evolution of the music industry, making it more diverse and dynamic.
This ongoing creativity ensures that music remains a vibrant and ever-changing form of
art that reflects the richness of cultural heritage and the possibilities of the future.

Youth Engagement: The popularity of ethnic elements in modern Chinese pop
music reflects a growing interest among the younger generation in their cultural
heritage. By incorporating traditional sounds and themes into contemporary music,

artists are making these elements more accessible and appealing to younger
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audiences. This engagement is crucial for the transmission of cultural heritage to future
generations, as it ensures that the youth are not only aware of their traditional roots but
also take pride in them. The fusion of ethnic and modern elements in music serves as a
bridge between the past and the present, encouraging young listeners to explore and
appreciate their cultural history. As the younger generation continues to embrace and
celebrate their heritage through music, they play a vital role in preserving and
perpetuating these traditions for the future.

Digital Influence: The use of online platforms and social media has played a
significant role in the distribution and promotion of modern Chinese pop music, allowing
it to reach a wider audience and adapt to changing consumption patterns. Digital
platforms such as streaming services, social media, and video sharing websites have
revolutionized the way music is consumed, making it more accessible than ever before.
Artists can now share their music with millions of listeners worldwide with just a few
clicks, and fans can discover new music instantaneously. Social media platforms like
Weibo, Douyin (TikTok), and WeChat provide artists with direct channels to engage with
their audience, share updates, and promote their work. These digital tools have also
enabled the viral spread of songs, with tracks gaining popularity through user-generated
content and challenges. Furthermore, online analytics provide valuable insights into
listener preferences, helping artists and record labels tailor their content and marketing
strategies more effectively. The digital influence on modern Chinese pop music has not
only expanded its reach but also transformed the industry's dynamics, making it more
dynamic and responsive to the evolving landscape of music consumption.

In conclusion, the fusion of traditional ethnic culture with contemporary
innovation in Chinese pop music is a multifaceted phenomenon with significant
implications for cultural preservation, social cohesion, economic development, and
global cultural exchange. It reflects the dynamic nature of Chinese society and its
ongoing dialogue between tradition and modernity.

Syndissertation of Key Findings
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Firstly, the integration of traditional ethnic elements with modern music
styles has created a unique and vibrant sound. This fusion not only preserves traditional
culture but also makes it relevant to contemporary society. Secondly, the incorporation
of ethnic elements has resonated particularly well with younger audiences, increasing
their interest and engagement with traditional Chinese culture. Thirdly, Chinese pop
music has gained international recognition, with artists collaborating across borders and
incorporating global influences into their music. This globalization has helped Chinese
pop music reach new audiences and contribute to cultural exchange.

Additionally, the rise of digital platforms and social media has transformed
the music industry, enabling artists to reach a global audience instantly. This digital
landscape has also influenced the way music is consumed and promoted. Furthermore,
Chinese pop music has become a powerful tool for expressing and celebrating cultural
identity, fostering pride and a sense of belonging among Chinese communities. Lastly,
the blending of traditional and modern elements has sparked innovation and creativity
within the music industry, leading to experimentation with new sounds and styles.

In conclusion, modern Chinese pop music represents a dynamic blend of
tradition and innovation, serving as a cultural bridge between the past and the present.
Its global impact and appeal to the youth highlight its significance in shaping
contemporary Chinese culture and identity.

Implications for Music Industry

The analysis of modern Chinese pop music reveals several implications for
the music industry. Firstly, the fusion of traditional and modern elements has led to the
diversification of the music market. This fusion has created new opportunities for artists
and record labels to explore niche genres and reach broader audiences. The
incorporation of traditional ethnic elements has not only preserved traditional culture but
also made it relevant to contemporary society, thereby expanding the appeal of Chinese
pop music to a wider audience.

Secondly, the international recognition of Chinese pop music signifies its

potential to become a major player in the global music industry. The incorporation of
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global influences into Chinese pop music has helped it reach new audiences and
contribute to cultural exchange. This globalization has opened up opportunities for
cross-cultural collaborations and the expansion of Chinese pop music into new markets,
further enhancing its global reach and impact.

Thirdly, the rise of digital platforms and social media has transformed the
music industry, enabling artists to reach a global audience instantly. This digital
transformation has changed the way music is distributed, consumed, and promoted.
Embracing digital platforms and social media is crucial for artists and labels to connect
with audiences and stay competitive in the ever-evolving music industry landscape.

Additionally, the blending of traditional and modern elements in Chinese
pOp music encourages innovation and creativity within the industry. Artists are
constantly experimenting with new sounds and styles, pushing the boundaries of music
and creating unigue and fresh sounds that set them apart from conventional music.

Overall, the findings suggest that modern Chinese pop music has the
potential to reshape the music industry by diversifying genres, expanding markets, and
embracing digital technologies. Its fusion of traditional and modern elements not only
preserves cultural heritage but also makes it relevant and appealing to a global
audience, positioning Chinese pop music as a significant player in the global music
industry.

4.3.4 Investigating the Role of Ethnic Music in Cultural Diplomacy and Soft
Power

Ethnic music plays a significant role in cultural diplomacy and the projection
of soft power for nations around the world. Cultural diplomacy refers to the exchange of
ideas, art, and cultural practices between nations to foster mutual understanding and
strengthen diplomatic relations. Soft power, on the other hand, is the ability of a country
to influence others through its cultural and ideological appeal, rather than through
coercion or force. Ethnic music, with its ability to convey unique cultural identities and
narratives, can be a powerful tool in both cultural diplomacy and the projection of soft

power.
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One of the key roles of ethnic music in cultural diplomacy is its ability to
serve as a cultural ambassador for a nation. By showcasing the rich diversity of its
musical traditions, a country can promote a positive image of its culture and heritage to
the world. For example, the use of traditional Chinese instruments and melodies in
contemporary Chinese pop music has helped to introduce audiences around the world
to Chinese culture and music, contributing to a greater appreciation and understanding
of Chinese traditions.

Ethnic music also has the ability to create bridges between different
cultures and foster cross-cultural dialogue. Through collaborations between artists from
different countries and the fusion of musical styles, ethnic music can help to break down
cultural barriers and promote mutual understanding. For example, the blending of
African and Western musical elements in genres like Afrobeat has helped to create a
unique sound that has gained popularity around the world, leading to greater cultural
exchange and appreciation.

Furthermore, ethnic music can play a role in promoting social cohesion and
inclusivity within a nation. By celebrating and preserving traditional musical practices, a
country can foster a sense of pride and belonging among its citizens, particularly among
minority communities. This can help to strengthen social bonds and promote unity within
a diverse society.

In conclusion, ethnic music plays a multifaceted role in cultural diplomacy
and the projection of soft power. Through its ability to convey cultural identities, create
bridges between cultures, and promote social cohesion, ethnic music can be a powerful

tool for nations seeking to enhance their international reputation and influence.



CHAPTER 5
DISCUSSION AND CONCLUSION

5.1 A brief summary of the study

This study explores various aspects of modern Chinese pop music, from its
historical evolution and the influence of Western music to the comparative analysis of
traditional and modern musical elements. It also examines the technological impact on
music production and distribution, the role of online platforms and social media, and the
societal perspectives on music trends.

Evolution of Chinese Pop Music: The genre has evolved from traditional forms,
incorporating Western musical influences and technologies to create a vibrant and
diverse contemporary music scene. This includes a mix of genres, innovative use of
traditional instruments, and the integration of modern production techniques.

Iconic Songs and Albums: Case studies of influential works reveal how artists
like Jay Chou, Teresa Teng, and Faye Wong have shaped the genre. These works not
only showcase a blend of Eastern and Western musical elements but also highlight the
artists' roles in reflecting and influencing Chinese culture and society.

Societal Perspectives: The study examines how different segments of Chinese
society perceive modern Chinese pop music, noting a generational divide in
preferences. Younger audiences are drawn to the innovation and global styles, while
older generations and some youth express a strong connection to music that
incorporates traditional elements.

Role of Education and Media: Education and media significantly influence
music trends and public perceptions. The rise of online platforms and social media has
democratized music distribution, allowing for a wider variety of musical expressions and
the rise of independent artists.

Cultural and Societal Impact: Modern Chinese pop music plays a crucial role in
cultural identity, national pride, and the global representation of Chinese culture. The
fusion of traditional and contemporary elements in music is a reflection of China's

broader societal dynamics, balancing cultural preservation with global modernization.
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In summary, this study highlights the dynamic interplay between tradition and
modernity in Chinese pop music, underscoring its significance in cultural expression
and societal evolution. The genre's ongoing evolution reflects broader trends in Chinese
society, including the desire for innovation while maintaining a deep connection to

cultural heritage.

5.2 Discussion of the results

The study of modern Chinese pop music reveals several key themes and
insights:

Cultural Fusion: The blending of traditional Chinese elements with
contemporary Western influences is a defining characteristic of modern Chinese pop
music. This fusion reflects China's increasing globalization and the desire to maintain a
connection to cultural roots while embracing modernity.

Generational Shifts: There is a clear generational divide in music preferences.
Younger audiences are more open to diverse styles and experimentation, while older
listeners often favor music that retains more traditional elements. This generational shift
is indicative of broader societal changes and evolving cultural identities.

Impact of Technology: The advent of digital technology and online platforms
has revolutionized music production and distribution. This has democratized the music
industry, allowing independent artists to gain popularity and enabling a more diverse
range of music to reach audiences.

Role of Media and Education: Television shows, particularly talent competitions,
and music education play significant roles in shaping music trends and public
perceptions. They are instrumental in introducing new genres and artists to the
mainstream and educating audiences about the evolving music landscape.

Societal Reflection: Modern Chinese pop music is not just entertainment; it is a
reflection of contemporary Chinese society. The themes explored in the music, from love
and relationships to social issues and national pride, mirror the concerns, aspirations,

and values of the Chinese people.
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Results

The study's findings highlight the dynamic nature of modern Chinese pop
music and its significance in cultural and societal contexts:

Evolutionary Trajectory: The genre has undergone significant evolution, moving
from traditional forms to a diverse and globalized musical landscape. This evolution is
ongoing, with new influences and innovations continuously shaping the genre.

Cultural Significance: Modern Chinese pop music is a vital medium for cultural
expression and identity. The fusion of traditional and contemporary elements serves as a
bridge between the past and the present, allowing for the preservation of cultural
heritage while embracing global trends.

Societal Impact: The music has a profound impact on society, influencing
public opinion, shaping cultural norms, and reflecting the changing dynamics of
contemporary China. It is both a product of and a contributor to the societal zeitgeist.

Global Influence: Chinese pop music is increasingly making its mark on the
global stage, contributing to the internationalization of Chinese culture and showcasing
the country's artistic innovation and diversity.

In conclusion, modern Chinese pop music is a multifaceted phenomenon that
encapsulates the complexities of contemporary Chinese society. Its evolution and
impact underscore the interplay between tradition and modernity, highlighting the

genre's role in shaping and reflecting China's cultural and societal landscape.

5.3 Recommendations for future study

To further explore and understand the dynamic landscape of modern Chinese
pop music, the following recommendations are proposed for future studies:

Cross-Cultural Comparisons: Investigate the similarities and differences
between Chinese pop music and other global pop music traditions. This can provide
insights into how cultural exchange and globalization influence musical evolution.

Impact of Digital Media: Examine the role of digital media platforms in shaping

music trends, artist visibility, and fan engagement. Understanding how social media
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algorithms and online communities influence music popularity can provide valuable
insights into the digital music landscape.

Regional Variations: Explore the regional variations within Chinese pop music,
considering how local dialects, cultural practices, and historical influences contribute to
the diversity of the genre.

Audience Analysis: Conduct in-depth studies on the demographics,
preferences, and listening habits of Chinese pop music audiences. Understanding the
audience can help identify emerging trends and the factors driving music consumption.

Genre-Specific Studies: Focus on specific sub-genres within Chinese pop
music, such as indie, hip-hop, or electronic music, to understand their development,
cultural significance, and impact on the broader music scene.

Music and ldentity: Investigate how modern Chinese pop music influences
individual and collective identities, particularly among younger generations. This can
include studies on fan culture, music as a form of self-expression, and its role in shaping
cultural identity.

Socio-Political Influences: Analyze the impact of socio-political factors on
Chinese pop music, including government policies, censorship, and the music
industry's response to social issues.

Historical Perspectives: Conduct historical analyses of Chinese pop music's
evolution, tracing its origins and transformations over time to understand the current
trends in a broader historical context.

Technological Innovations: Study the impact of technological innovations on
music production, distribution, and consumption in China. This can include the use of
artificial intelligence, virtual reality, and other emerging technologies in the music
industry.

Collaborations and Global Partnerships: Explore the effects of international
collaborations and partnerships on the development and global reach of Chinese pop
music. Understanding these dynamics can provide insights into the future of cross-

cultural musical exchange.



128

By addressing these recommendations, future studies can contribute to a
deeper understanding of modern Chinese pop music and its role in reflecting and

shaping contemporary Chinese culture and society.
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